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OUR FRONT COVER 

The Old Rain Barrel by Nila Joel 
is first prize winner of our leather 
picture contest. Writing from Cali- 
fornia, Mrs. Joel says that this is 
how she remembers the scene in the 
back yard at her grandfather’s home 
in Michigan. 


SCHOOL SPECIAL 

Raymond Cherry, author of the 
standard textbook, General Leather- 
craft, helps teachers plan for a suc- 
cessful leathercraft program—in this 
issue. Other teachers discuss ad- 
vantages of leathercraft in the cur- 
riculum. Alva Jared of Wisconsin 
State presents a chart which makes 
such an evaluation easy to demon- 
strate. 

Your scrap heaps can be Heaps of 
Money, according to Pearl Mau- 
gham’s article in this issue. Years 
ago, a writer for this magazine 
declared that there were no “scraps” 
of leather, just small pieces, avail- 
able for smaller projects. 

Al Stohlman presents another in 
his series of articles on the Acorn 
Pattern. This time, filigree work is 
included — a popular technique with 
interesting possibilities. 

Dick Gieh] brings you more about 
tools of our craft and their uses. 
Christine Stanley is with us twice 
in this issue: the Doodle Page and 
a metal project decorated with the 
new stamp engraving tools. 

How to enlarge or reduce a pat- 
tern is the subject of many letters 
to the Editor. There are three popu- 
lar ways: By the “squares” method, 
by a pantograph or by photography, 
including photostat and picture proj- 
ector. See previous issues for dis- 
cussion of all three. In the near 
future, we shall give you another 
story on the “squares” method by 
a former officer of the U. S. Navy. 
If you see a pattern in this magazine 
that is too small for your purpose, 
please use one of these methods to 
enlarge it, or vice versa. 


ON TO CANADA 


May 5, 6 and 7 are the dates. Place 
is Prudhommes Garden Center, Vine- 
land, Ontario. Reason for being 
there: The International Assembly 
of Leather Craftsmen where you 
should see only the top quality and 
original leathercraft. For further 
information, write. Mr. Harold Wil- 
son, C.S.C.L., 400 Charlton Ave., W., 
Hamilton, Ont., Canada. 
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LEATHER PICTURE CONTEST 


Seeing the entries in this contest 
was a wonderful, heart-warming ex- 
perience for your editor, for the 
judges and for the many people who 
have seen them. 

Here are the winners: 


FIRST PRIZE: our front cover by Nila Joel 
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THIRD PRIZE: Eagle's Nest by Gene Noland 


All artists who entered this con- 
test are to be congratulated on their 
work even though they did not win 
prizes. In fact, we at The Leather 
Craftsman would like to keep at least 
half of the entries and show them all 
over the world. Seen as a group, this 
is a wonderful demonstration of the 
excellence of leather as an art med- 
ium. 

And—here are a few of the other 
entries, to give you a random samp- 
ling: 
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Old Navajo by Renee Kerns 


Abstract Pattern by Earl McKinney 


Colored Trees by Dot Murray Fighting Drakes by Chestley Duft 
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The list that follows includes all 
whose entries were received on time: 
Yellow Roses—Ed Martin. 
Mexican Plaza Scene—Wilma 
‘Cucinotto 











Camel by Betty Stuart 
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Fire Place Scene—Dick Giehl. 


Bowl of Roses—Margaret Giehl. 


Old Indian—Milt Larson. 

Pack 76—Marilyn Taranoff. 

Smoke Signals—John Lowe III. 

Morning Glories—Mrs. Wayne 
Luhrman. 

Black Bear—Larry Clinard. 

Caricature on Leather—Claude 
Hallock. 

Kittens and Toy Bear—Shirley 
Froyd. 


Army Mule by Blanche Nichols 


Cherry Blossom Time—Charles 
Eccles. 

Brave Howling Wolf—Charles 
Eccles. 

Rice Planting—Charles Eccles. 

Covered Bridge—Mrs. Gerald 
Weir. 

Donkeys and Polecats—Lois 
Parmeter. 

The Contest—Bill Brodnax. 

Running Horses—Lana Mae 
Fuller. 





The Eyes—Byron Spiess. 
On Guard—Caroline Johnson. 
The Elks—Emile Cole. 
Old Cow Horse—Sue Goton. 
The Gold Horse—Ralph Warte, 
dr. 
Love Birds—Lucille Lain. 
Hillbilly—Lucille Lain. 
Nude—Lucille Lain. 
Waterfall—Pricilla Pratt. 
Polo Player—Tannie Pond. 
Dog and Cow—Peggy Lantz. 
Stag Head—Mary Freville. 
Hell’s Canyon—Diane Hollinger. 
Stone Bridge—Virginia Carnes. 
Coon Dogs—Virginia Thomas. 
Birds and Flowers—Dove Smith. 
The Race—Birdeen Lambert. 
The Jumper—Birdeen Lambert. 
Five Gaited Horse—Birdeen 
Lambert. 
Wild Horse—Dorothy White. 
Eagle Dancer—Charles Eccles. 
Brown Bear—D. Gentry. 
Lily—Glenn McCume. 
Mountain Goat—Forrest 
Flaminio. 
Chariot Race—Mrs. Glen 
Hitchcock. 
Trout Stream—L. O. Browning. 
Gun Fight—Joe Knight. 
Bowling Lanes—Mrs. George 
Digesti. 
Old Dutch Mill—Sostenes 
Martinez Jr. 
John L. Sullivan—Billy Husni. 
The Tiger—Ruby Hughes. 
The Graveyard—Dave Clark. 
Bucking Horse—Vern Hopkins. 
The Two Deer—Mary Heaney. 
Flamingo—Lucille Romeo. 
Stable Door—A. Lambert. 
Indian Chief—William A. 
Thompson. 
Rearing Horse—F. A. Nicholson. 
The Knight—Odell Banks. 
Cowboy on Horse—James Red. 
Cowboy and Appaloosa—James 
Redl. 
Child’s Head—Melba L. Fisher. 


Please remember that excellence in 
art and excellence in craftsmanship 
were only two points on which prizes 
were awarded. First of all, we wanted 
leather pictures that would be suit- 
able as front cover illustrations for 
this magazine. Qualities that are 
needed for this purpose were not 
prominent enough in some otherwise 
excellent leather pictures. A few pic- 
tures did not conform to size or to 
the restrictions of “carved, stamped 
and/or tooled . . . Leather dye may 
be used.” 


Incidentally, one feature of a lea- 
ther portrait was demonstrated by 
some of our artists: Leather has pores 
which make the resemblance to hu- 
man skin striking and unusual. 








By JOHN L. McCORMICK 


Taking a cue from the techniques 
used to produce animated cartoons, 
Mrs. Carlo (Wilma) -Cucinotto, 
Queens County, New York house- 
wife is creating exquisitely colored 
leather panels and three dimensional 
plaques. The Mexican plaza scene, 
shown, is one of her more recent 
efforts. Wilma, who is a charter mem- 
ber of the Leather Craftsmen’s 
Guild of New York, has been carv- 
ing for several years, but instead of 
using the standard patterns and de- 
signs, she has sought out ideas from 
religious, travel and other topical 
sources and has adapted them to her 
particular purpose. 

As a special effects artist for the 
studio which turns out the “Tom 
and Jerry” cartoons, she used Jap- 
anese water colors. These colors are 
of a pigment type and are based 
on paper pages and mounted in 
small booklets similar to those which 
are used for tinting photographs. 
However, the Japanese colors have 
considerably more body, and when 
they are used on leather they dye 
to a brilliant and sparkling finish 
but they do not cover or conceal 
the natural grain, 

After much experimenting, she has 
developed a palette of colors which 
together with some Neat-Lac colors, 
and a bottle of white shoe polish, 
enables her to handle any color 
problem. Her equipment consists of 
a number three sable brush, a mix- 
ing tray and a glass of water. The 
colors are on pages about ten inches 


The Art of Wilma Cucinotto 








Mrs. Cucinotto with one of her 3-D plaques representing ballet dancers. 


long and three inches wide and each 
page is a separate color. The brush 
is moistened and rubbed over a 
small area of the page. It readily 
dissolves and may be applied direct- 
ly to the leather. If a shade or tint, 
or a mixed color is wanted, the colors 
are easily mixed on the tray until 
the desired tone is obtained. Only 
a small amount of water is needed 
but if a large area is to be covered, 





The Mexican Plaza scene 


an appropriate size piece of the page 
may be cut and immersed in a 
small pool of water sufficient to dis- 
solve all the pigment from the paper. 
In this way sufficient dye will be 
available to finish the job. There is 
very little tendency for these colors 
to run or bleed and after a short 
time you will be able to work with 
confidence. The color books are avail- 
able at most arts and crafts stores 
throughout the country and they 
may prove to be a valuable addi- 
tion to your color equipment, as 
they have to many members of the 
New York Guild. 


Wilma has demonstrated her 
methods at general meetings and 
has shown many examples of her 
work, which include a number of 
three-dimensional representations of 
ballet dancers. These charming little 
plaques are mounted flat but are 
dressed with small pieces of suede 
and calfskin and are complete in 
every detail. Another project which 
attracted much attention was an elab- 
orately carved briefcase which she 
made for His Excellency, Francis, 
Cardinal Spellman of New York. 


Wilma, with all her activity has 
raised her family which consists of 
several grandchildren, and has yet 
found the time to take two foster 
children into her home at South 
Ozone Park, New York. She is now 
a member of the Executive Com- 
mittee of the New York Guild, and 
her son Matty, 14, is a junior mem- 
ber. 
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Plan Now For A Leathercraft Program 





By RAYMOND CHERRY 
Head, Industrial Arts Department 
Lockport Township High School 
Lockport, Illinois 


Now is the time to plan a leather- 
craft program for the next school 
year. Budget time is here, so plan! 
With more than twenty years’ ex- 
perience in teaching leathercraft and 
helping many teachers plan a leath- 
ercraft program in their schools, I 
would like to make a few suggestions 
as to how to proceed. My ideas are 
only one of the many ways to or- 
ganize a class in leathercraft. The 
problem is to get started now. 


There is no need to remind in- 
dustrial arts teachers that many in- 
dustrial arts programs have been 
curtailed or at least deemphasized 
over the past several years. I will 
not discuss the pros and cons in this 
retrenchment of our program. Much 
has been said and printed on this 
vital problem in the past and more 
will come in the future. Our problem 
at this time is to plan a leathercraft 
program. One criticism against many 
of the industrial arts teachers or 
teachers of the “how-to-do-it” sub- 
jects in the schools today is that 
they do not have a well planned in- 
structional program. 

Why not outline a course of study 
for leathercraft? List the tools and 
materials needed. Present a number 
of good reasons why you should in- 
clude leathercraft in your program. 
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After you are organized and know 
what you are going to do, present 
your plan to your department chair- 
man if you have one or to your 
superintendent for his consideration 
in next year’s school budget. I sin- 
cerely believe that if you are well 
organized you have a much better 
chance of having your program ap- 
proved than if you merely request 
a certain sum of money for tools 
and materials. Why start a leather- 
craft class if you have no plan? Oh, 
yes, many shop classes operate just 
that way. Could it be that this may 
be one reason why practical subjects 
have come in for some very severe 
criticism? 

Do not let a course of study 
frighten you. Let’s be practical. Call 
it something else if you wish, but 
consider some of the suggestions 
about getting organized, so that you 
will know why, where, when, and 
how far you will go and not end up 
a failure in leathercraft. 


During the past year several is- 
sues of The Leather Craftsman have 
featured articles concerning leather- 
craft programs in the school. Many 
reasons were given in these articles 
for the value of such a program in 
the schools at all age levels. 


Some general objectives for a 
leathercraft course follow: 


1. To develop in each student an 
attitude of pride or interest in his 
ability to make useful things. Leath- 
ercraft will develop this attitude be- 
cause all students can become suc- 
cessful in working with leather. Plan 
the work so that it will be within 
the range of each student’s ability. 
He will soon develop an interest in 
it because he has accomplished 
something worthwhile. The projects 
should not be too difficult at first so 
that the student can complete them 
in a relatively short time. 


2. To develop in each student ele- 
mentary skills in the use of the more 
common tools involved in leather- 
craft. Skills are necessary and they 
should not be forgotten. You can de- 
velop a very good attitude toward 
good craftsmanship. In the first 
place, the instructor should be able 
to give skilled demonstrations and 
exhibit examples of good leather 
work. Students should be told what 
is expected of them. Do not accept 
poor work. Insist upon the best that 
the student can do. 


3. To develop in each student the 
habit of an orderly method of pro- 
cedure in doing his leather work. If 
the instructor’s work is well planned, 
the atmosphere in the classroom will 
be right for the student to proceed 
on a plan. Too much time is wasted 
in leathercraft if a step-by-step pro- 
cedure is not followed. The beginner 
should follow a set procedure already 
worked out for him in making his 
project. With more experience the 
student should be encouraged to de- 
velop his own plans and procedure 
for making projects. We have many 
non-readers in our schools today. I 
know that leathercraft has helped 
some of these in my own classes. I 
have in mind one boy who was 
doing poor work in all subjects. He 
became interested in leathercraft and 
had to follow a printed step-by-step 
procedure. He had to read in order 
to learn how to do the work. This 
boy improved in all subjects over a 
two-year period. Telling a student 
every step he has to do and the way 
to do it is like giving him a crutch. 
He will soon depend upon you too 
much. 


4. To develop creative ability in 
the designing of useful articles made 
from leather. After a beginning stu- 
dent copied some projects and deco- 
rative designs at first, he should then 
be encouraged to develop his own. 
Much pride and satisfaction is felt 
if one does design his own projects. 


5. To develop in each student the 
ability to select wisely, care for, and 
use properly the leather articles he 
buys or uses. Much consumer lit- 
eracy can be developed in a leather- 
craft class. The class should discuss 
the kinds, splits, and grades of leath- 
er. Information as to how leather 
articles should be cleaned and the 
leather treated can be given. The 
proper care of shoes in one year 
will save enough money to pay for 
leather supplies for the student for 
one year in craft work. 

6. To develop a worthwhile and 
also profitable hobby which can be 
carried on after the student is out 
of school. Leathercraft requires very 
little expense for tools; only a small 
area is needed to work at it; and it 
is a clean hobby. Many of our stu- 
dents buy sets of tools which they 
use both at school and at home. We 
encourage their doing so. A number 
of case histories could be cited of 
boys who had been in trouble and 
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who became interested in leather- 
craft and stayed out of trouble. Many 
of our students, both boys and girls, 
continue work with leather after 
graduation. Leisure time for many 
people has increased over the past 
years and will continue to do so in 
the future. It behooves all of us to 
help instruct people as to how to 
spend some of this leisure time in 
a worthwhile hobby. Leathercraft is 
one of the best. 


Vr 
NANG THINGS 





In order to be well organized, you 
should take the following steps: 


1. List your general objectives 
such as were given above. 

2. List your unit objectives. Let us 
think of these as being the things 
you wish the student to be able to do 
after he has completed his course in 
leathercraft. Examples of things to 
be included are: “To make out a 
bill of material,” “To cut leather,” 
“To prepare leather for tooling,” 
“To do edge lacing,” et cetera. You 
may have as many as forty units 
with subdivisions under some of 
them. Please remember that you 
have an opportunity to correlate 
other subjects with your leathercraft. 
Bring in math and science. We find 
many high school and some college 
students who cannot solve simple 
problems dealing with the number 
of square inches of leather in their 
projects in order to determine the 
cost. 

3. List things you wish the stu- 
dent to know in the way of related 
information. This would include the 
history of one of the oldest crafts 
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known to man. It would also include 
such important information as the 
methods of tanning, kinds of leathers, 
dyes, and stains, and how and where 
to buy leather supplies. Emphasis 
should be placed on “How to re- 
condition and preserve leather ar- 
ticles.” 
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4. Select a basic textbook. A basic 
textbook is important and should be 
required for each student. General 
Leathercraft is suggested as a basic 
text. There is good instructional ma- 
terial in all books on leathercraft, 
and these books should be in the 
library for reference work. One good 
reason for requiring a textbook is 
that its use develops self-reliance 
and responsibility on the part of 
the student. The student can go 
ahead on his own and not wait for 
the instructor. Oral instruction often 
fades as soon as given. Printed in- 
structions can be read as many times 
as necessary. With the use of a text- 
book, the instructor has more time to 
help those who are having difficulty. 
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5. Include in your plan the ways 
in which you will present the various 


_units of instruction. Decide what 


related information is necessary and 
what demonstrations are required. 
Projects should be listed as to diffi- 
culty. Beginning students should 
first make one or two required pro- 
jects. They should follow a definite 
procedure in doing so. Each student 
should then be encouraged to plan 
his own projects and to follow his 
own plan which should have the 
instructor’s approval. A number of 
students and home craftsmen have 






become discouraged in leathercraft 
because they have undertaken pro- 
jects for which they were not ready. 

6. Decide upon ways to evaluate 
the students’ work. Progress charts 
are good. Student rating of projects 
has always been fair and accurate 
in my estimation. Students should 
always be informed as to just what 
is expected of them. 

7. Determine what tools and 
equipment are needed. It is impor- 
tant to know just what you will 
teach in leathercraft before you can 
buy tools and supplies. The many 
leather supply houses will be glad 
to make suggestions on your tool 
and supply needs. The following 
lists of tools and supplies are mere- 
ly suggestive and will vary as to 
the number of students in your 
class. 
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Minimum tools for a class of twenty 
students: 
10 bevel point knives 
10 steel squares, 12” x 1” x 7” x 1” 
8 tracers 
12 No. 471 modelers 
3 deerfoot modelers 
3 ball-end modelers 
6 thonging chisels, four-prong, 
3/32” 
thonging chisel, four-prong 4” 
thonging chisels, one-prong 3/32” 
thonging chisel, one-prong 14” 
revolving punches, 6-tube 
eyelet setters 
hickory or rawhide mallets 
tool set for all snaps 
cutting boards 
pieces of marble slab, 1” thick 
three-foot rules 
coarse oilstone 
fine oilstones 
jeweler’s rouge boards 
lacing needles 
fid 
scratch awls 
pair dividers, 6” 
edge beveler 
common edge tool, No. 5 
edge creaser, No. 1 
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1 edge creaser, No. 4 
2 space markers, 5 and 7 stitches 
1 pkg. glover’s needles, No. 0-4 
6 small paint brushes 
1 cement jar 
2 nonadjustable swivel knives, 
junior size 
2 nonadjustable swivel knives 
4 adjustable swivel knives 
6 No. 101 background tools 
6 No. 203 smooth bevelers 
6 No. 206 smooth shaders 
4 No. 708 veiners 
1 No. 429 camouflage tool 
1 No. 705 seeder 
Additional helpful tools for a class 
of twenty students: 
head knife 
draw gauge 
stipplers 
pr. leather shears 
sewing hafts 
harness awls, No. 45 
pkg. harness needles, No. 0-4 
pr. lacing pliers 
striking sticks 
embossing wheel and carriage 
6 embossing wheels, assorted 
6 round drive punches, No. 0, 2, 
4 6, 8, 10 


HOR PRE tee 


3 oblong drive punches, 4”, 
%, .. 1” 

Rampart gouger 

shoe hammer 

patent leather compasses 
lockstitch sewing awl 

Skife 

stitching punch 
English-point punches, 34”, 1” 
combination punch 

stitching horse 

jaw-clamps 

Vibro-Tool 

set alphabet stamps, 3/,” 
hand spot tool 

grommet setting dies, No. 0, 2 
No. 104 background tools 
No. 197 smooth bevelers 

No. 702 fine checked bevelers 
No. 210 ribbed horizontal 
shaders 

No. 748 shell tools 

No. 429 camouflage tools 
No. 709 camouflage tools 
No. 343 seeder 

No. 706 seeders 

No. 451 mule foot 


Minimum supply check list: 


If you are in doubt as to the 
amount of supplies to order, order 
only small quantities. After working 
in leathercraft for some time, you 
will be able to determine the quan- 
tity of supplies needed. 


small cellulose sponges 
tracing paper 

masking or cellophane tape 
soft cloths 

waxed paper 

rubber cement 

Barge cement 

crocus cloth 

tooling sheep 

tooling calf, 3 to 4 oz. 
strap leather 3 to 4 oz. 
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strap leather, 8 to 9-oz. 

lining leather 

lace, 3/32” 

lace, V4” 

leather dyes 

leather lacquer 

thread, cotton, No. C, D 

snap fasteners 

key case frames 

rapid rivets 

sheep’s wool 

oxalic crystals 

eyelets 

bag strap buckles, 14” 

belt buckles 
(Continued on Page 10) 









Al Stohlman, 
Famous 
Leather 
Stamper, 
says 


er a er al oF | 
we Soe? "sae 
MAGNI-FOCUSER 

Al Stohlman, who has IS A 

grown into a legend 

in fine leather-crafting, 

is an enthusiastic user M UST 

of MAGNI-FOCcUSER. 


The man who learned 

stamping during the bs ~ 
war in New Guinea— 

with crude hand-made 

tools and a pocket 

knife — says: “I find 

MAGNI-FocusER is a 

necessity for fine detail work. By bring- 
ing up the subject bright and clear, it re- 
duces eye-strain. This is also true in my 
detailed silver stamping and engraving.” 


Mr. Stohlman is one of thousands of 
craftsmen who depend on famous 
MAGNI-FocuseR 3D binocular magni- 
fier to give them greater precision. 


MAGNI-FocuseER is worn like an eye- 
shade and it acts like one, too. Shuts out 
all overhead and side glare. Magnifies 
work needle sharp and in third dimen- 
sion. Both hands are left free to work. 
May be worn with or without regular 
eyeglasses. Normal vision resumed by 
raising head slightly. Weighs only 3 
ounces. Three models—1% magnifica- 
tion at 14”, 2% at 10”, 2% at 8”. Send 
check or money order $10.50 each for 
10-day trial. Your money refunded if 
not completely satisfied. 


FDRO PRODUCTS CO. 


Dept. L 480 Lexington Ave. 
New York 17, N. Y. 








Suggested additional supplies: 

With these supplies, a well-round- 
ed leathercraft program can be con- 
ducted. 
calf, 1144 to 2-oz. 
embossed calf 
tooling steerhide 
hair calf 
alligator 
Morocco goat 
cowhide splits 
lace, Florentine 
edge enamels 
sole and heel dressing 
neutral edge and casing compound 
saddle soap 
antique finishes 
neatsfoot oil compound 
castor oil, pure 
Lexol 
beeswax 
nylon thread, No. C, E 
flax thread 
Segma snaps 
grommets 
split rivets 
copper rivets 
ornamental spots 
zippers 
buckles 
dee rings 
rectangular loops 
nickel staples for belt loops 
looseleaf binder metals 
portfolio catches 
bag locks 

8. List the methods you will use 
in handling supplies and records and 
your personnel organization for 
clean-up, etcetera. 

9. Give some thought to tool cab- 
inets and the storage of leather and 
supplies. Suggestions for tool storage 


LEATHERCRAFT 


* \Carve-eeze 


Hi-Liter 


50c INSTRUCTION 
Guide to coloring. 


Stores Nationwide 
See List—Page 42 
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By FREDIE TREADWAY 
There are very few experiences 
more satisfying to junior high school 
students than those which involve 





were given in the September-October 
1960 issue of The Leather Crafts- 
man. Never store dyes with your 
leather. Dye bottles may be broken 
and your leather ruined. If finishes 
and cement are purchased in large 
quantities, pour some into small jars 
with good screw tops for class use. 

All of the suggestions in this arti- 
cle have been given with only one 
thought in mind — to help you get 
started in planning a _ leathercraft 
program in your school. Wise plan- 
ning will produce good leathercraft- 
ing. . 





A MUST FOR 
EVERY CRAFTSMAN 


Reduces friction — makes smooth 
professional cuts so easy that it 
will amaze you. Also conditions the 
leather, keeps it flexible, protects it 
from mildew, makes it burnish dark- 
er. No leathercraftsman should be 
without Omega Carve-eeze. 43% 
ounce jar for only 50c. 


rs —_— Get this Book FREE 











MANUAL, a Complete 


TANDY LEATHER CO. 









| COUPON 


Clip and present this cou- 
pon to any TANDY store 
and receive HI-LITER 
BOOK Free with purchase 
of a bottle of Omega 
Carve-eeze. 














Satisfies! 


the manipulative use of craft ma- 
terials. Their eagerness and desire 
to work and handle materials such 
as leather, clay or metal bespeaks 
the age-old desire of mankind to 
work and fashion things of beauty 
from whatever materials are avail- 
able. 


Each material has a unique qual- 
ity which makes it better suited for 
some specific purpose than some 
other material might be. Through 
tradition and usage we often as- 
sociate materials with certain func- 
tional and decorative uses. For ex- 
ample, leather has always been as- 
sociated with the making of shoes 
and purses, clay for dishes, metal 
for jewelry, and so on. Although 
these other materials mentioned are 
popular, and are used in many of 


‘our crafts classes, leather is by far 


the most popular. 


Because leather is a highly crea- 
tive material, it has intrinsic values 
that are unlimited. The art of mak- 
ing articles of leather is one of the 
most fascinating of all crafts. There 
is a real thrill in seeing a piece of 
animal skin gradually take shape 
under one’s fingers until it becomes 
at last a thing of beauty. Even the 
beginning student can turn out orna- 
mental and useful things. 


Through leathercraft, a student is 
provided opportunities to explore 
and work with materials, processes, 
and tools that help to his becoming 
a more useful citizen. It develops in 
the students the habit of organized 
thinking, through the planning and 
construction of useful projects. 
Leather work definitely stimulates a 
desire to recognize and appreciate 
good design and creditable work- 
manship. Above all, leathercraft 
gives the pupil a feeling of pride in 
his ability to do useful things and 
to provide worthy leisure time in- 
terest. 





The Leather Craftsman 


You have often heard that it is 
impossible to get sweet and bitter 
water from the same spring, but 
William P. Ivy, retired mathematics 
teacher at Central High School, Lit- 
tle Rock, Arkansas, can give evi- 
dence that this is possible. 

In the year 1957-58, Mr. Ivy was 
employed as a teacher for the fortieth 
time—his last year before retirement. 
Central’s doors were closed that year, 
and Mr. Ivy was faced with the 
strangest period of his life. While 
other teachers were rewriting courses- 
of-study, planning activities for the 
coming year, taking refresher courses, 
and substituting in the elementary 
and junior high schools—all projects 
that were unrewarding for a person 
in his last year of teaching—Mr. Ivy 
sought new fields. Through the en- 
couragement of Paul Magro, Instruc- 
tor in Industrial Arts in Central, Mr. 
Ivy found enjoyment and profit in 
leathercraft work. 

“Through the untiring efforts of 
Mr. Magro, I received the best of 
training and learned the craft to my 
satisfaction. I have made over one 
hundred pieces—each of them has 
been a source of pleasure, and some 
have been of considerable monetary 
value,” states Mr. Ivy. “This leather- 
craft knowledge has been a blessing 
for me, and I am sure will afford 
pleasure to others for whom I decide 
to make a gift now or at a future 
time.” 

This one example shows the thera- 
peutic as well as monetary value of 
leathercraft work. In the year 1957- 
58, many teachers at Central spent 
profitable hours in the industrial arts 
department under the instruction of 
Mr. Magro and Olen Moses, the 
manager of the Tandy Leather Com- 
pany in Little Rock. Some of the 
soldiers who were stationed at Cen- 
tral spent their off-duty hours mak- 
ing gifts for homefolks. Officers were 
extravagant in their praise of the 
stimulating effect this handicraft 
work had on the morale of the sol- 
diers. 

Leathercraft made an impressive 
bow at Central in the year 1956. 
Prior to this time, the only subject 
taught was woodworking with a 
smathering of plastics. By ’57 leather- 
craft became firmly entrenched in the 
industrial arts program. It was re- 
ceived with much enthusiasm, especi- 
ally by those students who had been 
exposed to !eathercraft ir. junior high 
schools. 

The aims of the course in Central 
are: 

1. to develop a skill which can be 

used as a hobby 

2. to learn to create artistically 
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Sweet - At Central High 


— &,. 





Instructor Paul Magro working with some of his boys. 


3. to develop mental, visual, and 
physical coordination 

4. to develop imagination 

5. to derive satisfaction from 
achieving 

6. to relax tensions 

7. to become informed on the lea- 
thercraft industry 

8. to consider leathercraft as a 
career in one of the leather in- 
dustries of the nation 

This year, 103 boys eagerly as- 


semble their materials each day for 
work in their leathercraft class which 


is a nine weeks unit in the General 
Shops Course in Central. The boys 
begin leathercraft work by making 
small projects in leather and advance 
to wallets, ladies’ handbags, holsters, 
purses, and belts. The more talented 
ones make unusual items for their 
homes such as lamp shades, flower 
planters, and leather table tops. 

Leathercraft is an important part 
of the curriculum in Central. Many 
men who enjoy the worthwhile hobby 
of leathercraft learned this skill in 
secondary school. 





&2 1, STRONGEST 





FINEST LACING 
IN THE WORLD 


Strength, Beauty and Guarantee at 
LOWEST Price! 


* 54% Greater Tensile Strength by actual test 
with other lacings. 


* Soft Satin Luster and perfect contour formed 
lace available in all popular colors. 





* Written Guarantee —free replacement if not 
in every way. 





FREE SLEEVE-LOCK 








NEEDLE FREE h [PORE SREPRRPRRASASBRSERARSS RES F) 
with [f B 

each -purchase at : c ol U sP ° N : 
any ; Clip this coupon and present at | 

2 any Tandy Store with your ; 

TANDY LEATHER CO. % order and receive FREE Sleeve- E 
STORES—Nationwide : Lock Needle. One to a customer. : 
See Page 42 for listing orreorerrrer rere Pre yP PPP PPPP PPTL PTPPPL ERI LPL PRL PRL LPI IP LLLP LLL 
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The Etter Brothers — Bernard (left) and John, with Mrs. Lillian Sheehe, 
instructor. Johnstown (Pa.) Tribune-Democrat Photo. 


By JAMES W SIEHL 


Two brothers, handicapped by 
crippling paralysis since birth, will 


always have’ a warm spot in their | 


hearts for the $8.5 million Pennsyl- 
vania Rehabilitation Center the state 
opened in Johnstown a year and a 
half ago. 


Life hasn’t been easy for John and 
Bernard Etter. But, they optimisti- 
cally are looking to the future after 
developing an outstanding talent in 
leathercraft at the modern, spacious 
center located in a scenic residential 
section of Johnstown. 


The reason the brothers are so 
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excited is that they are in the process 
of setting up their very own leather- 
craft shop in their home area of 
Chambersburg, Pa. As part of the 
state rehabilitation program to help 
trainees become self-sufficient, the 
trainees are receiving some financial 
assistance. But once they have 
opened their shop, they will be on 
their own and will have to operate at 
a profit like any other businessmen 
or suffer the consequences. 

Mrs. Lillian Sheehe, arts and crafts 
instructor at the Johnstown center, 
has no doubt that her prize pupils 
will make.a go of their new venture. 
She is genuinely thrilled over their 
accomplishments. 


She calls the Etter brothers’ work 
the finest of any leathercraft trainees 
she has instructed. And added that 
an expert in the field, who travels 
across the country examining similar 
work, said he had never seen better 
workmanship or originality of design. 

The transformation of the brothers 
into skilled craftsmen didn’t come 
overnight. In fact, it nearly didn’t 
occur at all. 


Bernard and John came to the 
Rehab Center Sept. 8 of last year 
from Chambersburg, where they had 
received training in making coat- 
hangers. 

First, they were placed in the cen- 
ter’s small appliances repair shop and 
then shoe repair, but the brothers 
were disinterested and there were no 
appreciable results. Mrs. Sheehe said 
the Etters were at the point of being 
released when she agreed to give 
them a trial in leathercrafts. Lady 
Luck has been smiling on them ever 
since. 

The brothers became fully ab- 
sorbed in their work, Mrs. Sheehe 
related, adding: “There were no cof- 
fee breaks for them. They always 
were waiting for me, regardless when 
I arrived to begin their instruction.” 

Mrs. Sheehe is most proud of the 
ability the brothers have shown in 
designing their own work. Here again 
barriers had to be broken down. Ber- 
nard and John lacked confidence, but 
encouraged by their instructor, they 
began turning out such items as wal- 
lets, bags, archery quivers and even 
hats. They also learned to do mono- 
gram work and operate a gold im- 
print machine. 

Actually, the brothers have been 
realizing a financial return on their 
work for some months. Mrs. Sheehe 
urged the Etters to use their profits 
to buy more materials and produce 
additional leathercraft work. Selling 
their creations never was a problem; 
demand always exceeded supply. 

Examples of their work recently 
were displayed at the 28th annual 
art exhibition of the Allied Artists of 
Johnstown. 

It is little wonder that the Etter 
brothers feel so warmly toward the 
Rehabilitation Center. Through the 
training they have received, they now 
have the opportunity to lead more 
useful lives and to make their own 
way in this world. And they will be 
doing it with leather! 


The Leather Craftsman 
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By FRANCIS C. ST. BLANC 


The very idea of a raw product 
sans any design, any shape, color, 
varied texture, etc., makes one feel 
that to master such a task, one 
needs thought and positive action. 
To take a piece of leather, just an 
ordinary piece of hide, and to create 
a wallet, purse, belt, or what have 
you means a series of visual impres- 
sions to be arranged in a _ logical 
sequence. It is to fashion, to design, 
to shape, to master age old tech- 
niques, secrets once held by so few. 
Yet, here we are innovating such 
practices in a comparatively short 
time. This is constructive thinking: 
To develop. self confidence in 
achievement by actually beginning 
and completing a finished leather 
article. 


Leather more so than any other 
media develops a desire to get a 
project started “pronto.” Were you 
to see and compare the project plan- 
ning periods of let’s say, wood 
versus leather, one would be amazed 
at the shorter period needed in 
leather. For example: it is much 
more difficult to look at three or four 
boards 6’ or 8’ long and visualize a 
table with all its joints and meas- 
urements, making complicated work- 
ing drawings, etc., and then begin 
to construct the project. Leather is 
different—one can look at a piece of 
leather, and immediately one can 
see a wallet with its simple lines, 
its ease of construction, its beautiful 
carvings and stampings, its mellow 
tones and pleasing textures. Last, 
but not least and most important, 
one has a closeness to the article. 
It’s in our pocket, ready for us ‘to 
study, to improve upon, to proudly 
display and to cherish for years to 
come. Which is easier to do, de- 
scribe to a friend we meet on the 
street how you made a table and 
what it looks like, or to say, “Look, 
here’s how I did it” and reach for 
the wallet in your pocket? 

Not only is the planning period 
relatively short in leather, but the 
zealous students seem to master the 
basic techniques more quickly. 
Again, to square up stock in wood, 
or to file and shape metals takes 
longer. Our American public desires 
results more quickly. Prolonging the 
work dulls the interests and soon it 
becomes a chore, not a_ pleasant 
learning situation. People constantly 
search in other areas for the ideal 
one evening project to give us a feel- 
ing of great accomplishment and to 
increase our self confidence and 
develop, not dull, our interests. 
Leatherwork is full of these projects. 

As found in our curriculum, In- 
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Why a Leathercraft Course? 
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At Woodlawn High, Baton Rouge, La., Instructor St. Blanc gives instruction 
in proper care and use of tools prior to demonstration. 


dustrial Arts is closely allied to 
other school courses. Leather as one 
of our areas enriches the other 
courses. It provides a basis for topics 
in social studies, biology, science, 
chemistry, and mathematics. Our 
English teachers receive many an 
interesting theme on Leather, a 
speech teacher has no problem in 
assigning a three-minute demonstra- 
tion speech. It even makes history 
more meaningful if we do research 
on Leather as used in England dur- 
ing the reign of Louis XIV rather 
than study Louis XIV period! It is 
an almost perfect “come on” for 
that “I hate history” character. 
Throughout the day our tensions 
build up into major frustrations if 
our interests are not specific. Angle 


“A” equals angle “B” can often 
“bug” us; so we “cut out.” Thirty 
minutes later the bell rings and we 
can relieve our systems, soothe our 
nerves with rhythmical movements 
of the carving knife, and when we 
are relaxed, we see the error of our 
ways, the need for solving that 
geometrical “doozie.” We see the 
beauty of geometrical figures on 
leather . . . it is no “junk.” We have 
to learn our geometrical theorems 
to construct these beautiful shapes. 
“IT am completely oblivious to time, 
to regimentation, my soul is without 
bias, malice, or evil thoughts as I 
carve and I often meditate on 
Christ”—is but one answer to the 
question of why you like Leather- 
work. (Continued on Page 14) 


@ SPEEDY RIVETS 


SWAT 


with a 
hammer 


SPEEDY RIVETS are ideal for the handyman 







LARGE Tr 


or craftsman where quick, sure riveting jobs are needed. | 
Instant fastening for leather, cloth, paper, cardboard, COLORS: 
Actual. 


light gauge metal and plastic . . . 1001 uses. 


Nickle 
Gilt 


No special tools required .. . works like acharm! gy Size Tr 


Available at hardware dealers. If not send $1.00 own 
for special mail order package and name 
of nearest distributor. Specify size and color. 


@ # 
ue 
SMALL 


COLUMBIA FASTENER CO. « Dept. LC © 3229 South Ashland Ave., Chicago 18, Illinois 
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Gaining self-satisfaction goes hand 
and hand with developing self-con- 
fidence by achievement through 
project completion. Often we feel as 
though we can’t do this or do that— 
yet, in leather, we seem to be pro- 
ficient. We are not afraid to explore, 
to try our hand, to make innova- 
tions and when we see the pleasing 
results, naturally we experience 
elation. 

Leather is our greatest media of 
“propaganda.” It is our best ad- 
vertisement. Parents tend to believe 
that the art of carving is compli- 
cated and requires the ultimate ef- 
fort in knowledge and skill. It is 
our best T. V. leader program. 

As has been previously stated, we 
are uninhibited in leatherwork. We 
are relaxed, eager, willing, almost 
demanding in our desire to explore, 
to improve a design, even adamant 
in wanting to make our own pat- 
terns; yet, we recognize pleasing 
shapes, hues, color, surface enrich- 
ment, etc. We tend to want to con- 
form in many other areas, but here 
we must be free—there are no limits 
—this is art. 

This phase has been partially dis- 
cussed under other topics as thought 
processes, physical relaxation, etc., 
but the physical aspects are most 
important—not only in coordination 
of the healthy, but coordination of 
the handicapped. To these it is a 
challenge, but one which is more 
easily surmounted. To many it is a 
means of rehabilitation. A means of 
once again becoming a vital part of 
society. Often, we surpass, in per- 
formance, those more fortunate in 
regards to physical competence. We 
need to be wanted, to be respected, 
yes, even envied in some respects. 

Consumer knowledge is essential 
to our very economic existence. To- 
day, it is even more important be- 
cause of high pressure types of sales 


HOW LEATHERCRAFT 








literature and other media of ad- 
vertising. The great influx of syn- 
thetic products, which to the un- 
initiated appears to be the same or 
even of a better quality, makes this 
phase of leather training a must. It 
also instills a desire to be neater in 
our grooming, to develop even better 
habits, and to attach values to ar- 
ticles that are priceless. 

In addition to being avocational, 
leather has untold value as a means 
of occupational exploration. It pro- 
motes research into a once thought 
of closed business. Many economists 
feel that small businesses are the 
key to economic success. Leather 
work often becomes vocational in- 
stead of avocational and your studio 
can be a small niche in the den or 
family room. Many a former stu- 
dent is “having fun” for money in 
his respective neighborhood. Others 
carry their workshops in their duf- 
fel bags in the service. Still others 
need information on the industry in 
its other areas. All told, Leathercraft 
is often the answer to your prayer 
for assistance in school. 
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HELPS MY 
STUDENTS 


By JACK SLIGH 


In one of my classes a boy felt he 
had become a failure for he said one 
day that every thing he tried to do, 
he goofed. We went along like this 
until it came time to take up leather- 
craft. Then things began to take a 
change and he gained enough confi- 
dence to make a leather scrap book 
at the request of the student council 
sponsor. 

Recently I was talking to a mother 
about her son’s progress in leather- 
craft. She told me she could already 
see what it was doing for him. She 


‘explained that he had always dis- 


played signs of nervousness but 
seemed to become more calm when 
he settled down to leathercraft. She 
seemed well pleased with leathercraft 
since her son preferred to stay close 
to home. 


I will always remember one boy in 
particular who made a nice business 
of leathercraft. When he was in the 
eighth grade he developed a skill in 
leathercraft and went out soliciting 
for customers, taking orders and fill- 
ing these orders with small coin 
purses to shoulder purses. This boy 
learned to buy leather and produce 
articles that would attract the buying 
public, thus he learned a valuable 
lesson in basic business. 


The best way to teach leathercraft 
is by demonstration and supervised 
instruction along with visual aids 
such as films, template patterns and 
blown up drawings of patterns to 
illustrate the position of the tools 
used in some particular design. 


For a beginning class in leather- 
craft I enlarge the Tom Thumb craft 
aid pattern to a 12” x 22” size. I 
use either newsprint or posterboard 
to draw the design on, and color it 
with crayolas. I use black for the out- 
line, green for the background, red 
to indicate pear shading, blue for 
beveling, violet for the veiner, red 
violet for the camouflage and orange 
for the seeds. 

The use of a blown up design has 
been very useful to illustrate to my 
classes where the different tools are 
positioned. 

This pattern is used only long 
enough for the student to interpret 
other patterns. 


The Leather Craftsman 


How Does Leathercraft As A Subject In School 
HELP STUDENTS? 


By GENE RIEGER 


First of all before this question 
can be answered we must assume 
that Leathercraft will serve an edu- 
cational purpose in the curriculum. 
Therefore, I believe we should take 
the attitude that it must qualify on 
a sound educational basis or it 
should not be allowed in any school 
curriculum. 


A course in Leathercraft such as 
we have developed at West Valley 
High School, may not necessarily 
be the answer in other schools 
throughout the nation. But it should 
be the basis for the development 
of a good sound educational crafts 
program. 

A course of study for Leathercraft 
is the first step. This should be done 
with the help of other Industrial 
Arts men in the school district, col- 
leges within the state, leather sup- 
pliers, and your state Industrial 
Arts Association. 

As in all courses taught in the 
public schools throughout our na- 
tion, Leathercraft must have sound 
educational objectives. These are 
needed if the course is to be suc- 
cessful and give the students the 
measure of success they will need 
when they leave school to vie for 
jobs in our society. We must not 
forget that even though a large per- 
centage of our high school students 
go on to college, for the majority 
the high school terminates their 
formal education. These are the stu- 
dents that I am primarily interested 
in. 

We have ten “General Objectives” 
for Leathercraft at West Valley 
High School. 

1. To acquire knowledge of the 
processes involved in the art of 
leather craft. 

2. To develop self confidence and 
an attitude of pride in craftsman- 
ship. 

3. To develop habits of self dis- 
cipline which requires that a task, 
once started must be completed 
whether pleasant or not. 

4. To develop a sense of co-opera- 
tion and an ability to plan and work 
with others. 

5. To acquire the habit of care- 
ful, thoughtful, work without loiter- 
ing or wasting time. 

6. To acquire safety habits in 
working with hand tools, dyes, and 
finishes. 

7. To provide exploratory experi- 
ences in the various areas of leather 
craft. 
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Instructor Rieger (right), West Valley High, Millwood, Wash., shows ex- 
amples of his students’ work to Representative Wittwer of The Leather 


Craftsman. 


8. To develop ability to read and 
understand diagrams, symbols and 
learn to make complete working 
plans in leather projects. 

9. To develop basic skills in the 
use of leather tools, dyes, finishes, 
and lacings. 


10. To acquire an appreciation 
for good design and workmanship. 


Add to these objectives, teaching 
methods, requirements, actual course 
content, record keeping and evalua- 
tion of the results, and you have 
the beginning of a _Leathercraft 
course for high school students. 


Now to answer the question as 
viewed from the instructors vantage 
point. There is absolutely no doubt 
in my mind that Leathercraft has 
benefited many of my students. It 
has helped those students most, who 
have not always found a measure of 
success in some of the academic 
courses. He is the student who in- 
variably has trouble in other classes, 
because, he lacks interest or be- 
comes a discipline problem, he may 
not comprehend the materials cov- 
ered or he just flatly refuses to try, 
he does not realize yet that these 
classes are for his benefit. 


In the eight years that I have 
taught Leathercraft at West Valley 
High School I cannot remember a 
student wanting to transfer to an- 
other class because he lacked inter- 


est in this area. For four years we 
were so crowded for space that we 
offered crafts from 7:15 to 8:15 
A. M. Classes were always full. At 
present we are offering three one 
hour sections in crafts to junior and 
senior boys only. 

Leathercraft is an area where a 
student, if given proper funda- 
mentals, can make almost any type 
of project within a few weeks after 
the first class session. The instructor 
must be able to challenge his best 
students to work to their utmost 
capabilities, both physical and 
mental. He must also continually be 
aware of his weakest students and 
help them on a continued road of 
success. There is nothing more re- 
warding, than to have completed a 
project or a job that you are proud 
of. 

Living in a society that seems to 
be moving faster and faster, we 
must educate our young to take time 
out and enjoy themselves, while 
they strive to get ahead. No matter 
if they choose unskilled, skilled, 
technical, or professional occupa- 
tions. 

A good many of my former stu- 
dents are continuing Leathercraft as 
their hobby. They tell me that the 
enjoyment and satisfaction received 
from transforming leather into use- 
ful and worthwhile projects is tre- 
mendously rewarding. 
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o & ed oo a Sei O56 band to go around my leather 
Bot | & wo 2h S S| ot ae punch, Paragon #286. I took a piece 
Sey ®] s o>} Hcl asl wol oO” which is just over 6” long and 14” 
§ - oP} avl o+!l ca i 
oad a We} Kol og a) Se wide and put a Segma 16 glove snap 
ad = 3 na we Bees BL on it. This strap keeps my punch 
att. at tO P > Sc es >al 3° closed when it is in my tool drawer 
wes s| gel se] el] ES a. ¢ 0 and takes up a lot less space. 
| 
Bes : 38 se ne an iat Sc Jay T. CUTHBERT 
any >| == Miami, Florida 
a dal 55) 25] a5] $8] é% 
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HOW TO FILIGREE THE ACORN DESIGN 





ENLARGED SECTION OF 
DESIGN BELOW SHOWS 
PROPER DIRECTION OF 
FILIGREE CUTS. 


CRAF TOOL 
FILIGREE 
BLADE 


No. 100 F 


IDEAL FOR 
LEATHERS 
UP TO Ge, 
OR 8 oz. 
LEATHER 








KEEP BLADE 
SHARP... 
STROP OFTEN J 









RS 
grr 
ew 
QUIS 
WS 





Fotow DIRECTION OF SMALL ARROWS ABOVE WHEN 
FILIGREE CUTTING. HOLD KNIFE STRAIGHT UP AND 
DOWN TO AVOID UNDERCUTTING. 


USE A LINOLEUM MOUNTED BLOCK 






















OR A HARD RUBBER SURFACE eer eee @ END FIRST CUT AS 
FOR FILIGREE CUTTING. A SMOOTH G) Ss ee. . SHOWN HERE 
PIECE OF LEATHER CAN ALSO BE USED. “ \. Es 
=. WA ‘ .\ y —_ 
7 f FROM HOLE ~ + | 
KNIFE RAPE seg CROSS SECTION age eZ 
vp ann feeeoe VIEW COs> EEC y (3) , 
DOWN S: \” pe Beem THe 
WHEN NG SECOND CUT 


KNIFE SHOULD PIERCE | . \ 
COMPLETELY THROUGH \~ HERE ......TO 
LEATHER, INTO CUTTING 


BOARD, WITH EACH XX — COMPLETE 


CUT. FIRST CUT. 


FIRST 
PIERCING 
LEATHER. 








IMPORTANT... aLways CUT AWAY FROM THE 
HOLES AND INTERSECTING LINES. ‘THIS IS 
—— A. PRECAUTION AGAINST DISASTEROUS RESULTS 
yyy SHOULD THE KNIFE SLIP AND CUT THROUGH 

Me A SEGMENT OF THE PATTERN THAT HOLDS 
THE FILIGREED DESIGN TOGETHER. 
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FILIGREE TIPS 


By AL STOHLMAN 


The acorn design presented here 
is especially designed for the small 
spiral type note-books that can be 
purchased at your local variety or 
stationery store. The Pattern itself 
has been designed to Filigree. I re- 
ceive many requests through the 
mail relating to Filigree work. It is 
with this in mind that I have work- 
ed up these pages in an effort to 
answer the many questions and to 
aid those desiring to do this type 
of work. 

Filigreeing is really very simple 

. . and it is a lot of fun. A good 
sharp knife blade and a little pa- 
tience are the main ingredients. 
Every design is not suitable for fili- 
gree. Large open background areas 
with protruding stems or leaves are 
not suitable to filigree, as a rule... 
unless (with certain reservations) 
the carved and filigreed object is not 
to have a lot of usage or bending, 
etc., so that the protruding leaves 
or stems will catch or snag on cloth- 
ing or other objects during its use. 
Certain types of note-books or al- 
bums can _ generally have larger 
background openings than, for ex- 
ample, billfolds or purses, belts, etc. 


Purchase the desired size note- 


om oe Riek. 






book (in this case approx. 7”x814”) 
and cut the cover leather from 4 oz. 
or 6 oz. leather as suggested by the 
small sketches. Carefully mark the 
center and lay out the carving area 
on the right side. I usually case the 
leather preparatory to carving and 
then cement it on cardboard to pre- 
vent stretching while stamping the 
design. Make the Tracing Pattern 
and, when the leather is of the right 
moisture content, trace to the 
leather. Cut the lines; begin stamp- 
ing. Fold the magazine to the Photo 
Pattern page and keep it before you 
as you work . . . to compare results. 


You’ll note that none of the back- 
ground areas have been _back- 
grounded. This is unnecessary when 
the design is to be filigreed. I do, 
however, like to BEVEL around all 
of the lines. Study the Photo Pat- 
tern . . . note where and how the 
tools have been used. 


The Photo Pattern shows the de- 
sign with the holes punched in the 
background areas. This is the first 
step in beginning to filigree. The 
punches used here were round drive 
punches of the proper size to fit into 
each curve of the design. The pur- 
pose of using the punches is to 
speed up operations and mostly to 





FOR CLASS. 
OR 





FREE GROUP SHOW- 


do a neater job . . . as it would be 
very difficult to cut such tiny curves 
neatly with the knife. 


The Craftool Filigree blade NO. 
100F is a good all-around Filigree 
Blade. The secret of good filigree 
work is to have the blade very sharp 
(strop it often) . . . keep it sharp 

. and make each cut all the way 
through the leather with the first at- 
tempt. If you have to go over and 
over the same cuts .. . this will in- 
variably leave a ragged edge. Pre- 
pare a good smooth cutting block 
for best results. Page 17 gives some 
suggestions for making your own 
cutting boards . . . and also shows 
an enlarged section of the design in- 
dicating how the Filigree cuts should 
be made. ALWAYS cut away from 
the holes . . . and ALWAYS cut 
away from the point of intersecting 
lines. The purpose of this rule is 
obvious . . . for it lessens the chance 


of ruining your work should the 


knife slip. You will have to learn to 
hold the blade straight up and 
down, too, so that when the cuts are 
joined, from opposite directions, 
they will make a smooth union. This 
may require a little practice. 


For those not having any previous 
experience with Filigree work . i 
might be a good idea to practice 
first on scraps of leather. Begin on 
lightweight leathers first to become 
accustomed to the feel and depth of 
cutting. The important thing is to 
have your blade sharp . . . to lessen 
any drag on the pull of the knife. 





DO YOU COMBINE 
WOOD AND 
LEATHERCRAFT? 


FILMS 








INGS 16 mm. Leathercraft Instruc- 
tion Films in sound and technicolor 
are available at your nearest 
TANDY Store. 


Film 1 — Beginners 


If so, send us a picture of 
your favorite ORIGINAL 
project with instructions. If 
we use your material for 
publication, you will be paid 





Leathercraft — Suitable Film 3—Art of Figure . * 

for family and Youth Carving—Emphasis on - for it. For a small item... 
Groups. new art of figure carving $5.00. 

Film 2—Art Of- Leather and dyeing. For larger projects with 


Carving—Details on 


Film_4—Saddle Making 
carving and assembling 


instructions, 
SEE ee, stentiouten good photos and instru 


we pay up to $25.00 on pub- 



































leather projects. procedures. lication 
a RT ee es Oe ee a ee 1 10Nn. 

Your Tandy Manager will RM UU - 
be happy to ——*.)—)—lLlLlLlU tt Mail material to 
"Leather Program" to your = COUPON 7S! Editor 
class or group. The story SI Clip and present to the TANDY [=| , 
of the “Romance of Leath- +=} LEATHER COMPANY Store near- Ee 
er" or "Workshop Type" =} est you for FREE Showing. See j=} THE LEATHER CRAFTSMAN 
programs are available. j=} list of stores on Page 42 SF P. 0. Box 1386 ‘Fort Worth 1, Texas 
Offer Expires Mar. 1, 1961 AAT 
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If you are unable to sharpen your 
blade satisfactorily . . . I’m sure you 
have friends or store dealers who 
will be glad to sharpen it for you. 
The blade must be sharp .. . or the 
job of filigreeing can become tedious 
and discouraging. 

After all of the filigree work has 
been completed, do all of the dyeing 
and coloring desired. Then apply 
the leather finish . . . working the 
dressing down heavily into all the 
filigreed areas to be sure the edges 
have all been covered with the dress- 
ing. Wipe the surplus off the back 
side and allow the carved and fili- 
greed panel to dry. Back the filigree 
areas with colored leather ... or 
Gold kid. The Gold kid makes a 
beautiful, rich looking project. 

Use Craftsman cement or other 
strong-bonding cement (that does 
not dry brittle) to cement the col- 
ored backing to the filigree panels. 
It is not necessary to apply the ce- 
ment to all of the tiny stems and 
twigs . . . apply it to the larger 
areas. One of the simplest methods 
of cementing . .. is to lay the 
carved, filigreed object face down on 
your bench . . . and begin applying 
cement to the back side of one end 
of the design. Lightly press the col- 
ored leather in place . . . peel back 
the unglued part . . . continue ap- 
plying cement a section at a time 
. . . pressing backing into place be- 
fore glue sets . . . until entire project 
is finished. This method is especially 
recommended for large projects. 

I sincerely hope these pages will 
aid those who have had questions 
about How To Filigree. It is nothing 
to be terrified of . . . so hop in and 
get your knife sharpened up and 
your feet wet in the Fun of Filigree! 


CENTER 
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CUT LEATHER TAIS SIZE. 


TO DETERMINE SIZE TO MAKE COVER... OPEN 
NOTE- BOOK OUT FLAT AND ALLOW 3/8” AT TOP AND 
BOTTOM AND 56” AT EACH SIDE, AS SHOWN ABOVE - 





The Notebook Cover — as it appears after finishing and lacing. Full 
size cutting pattern and photo carve pattern are shown on the two 
following pages. 










SEE vot IT No3 AND 
vol Il No.6& OF THE 
LEATHER CRAFTSMAN 
FOR MORE DETAILED 
Book ASSEMBLY. 





COVERS OF 











AFTER CARVING THE 
COVER... SEW OR 
LACE POCKETS, AS 
SHOWN AT LEFT, 
TO INSIDE . FOLD 
BOOK COVERS BACK 
AND PUSH INTO 
POCKETS - 
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The outside Border Line on the 
Tracing above 
omitted, if desired. Segments of the 


Pattern can be 


design can also be used for many of 
your other projects where an oak 
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TRACING PATTERN 


leaf motif is needed to fill in areas. 
Study the Photo Pattern to note 
how and where the various stamp- 
ing tools were used. The Photo Pat- 
tern also shows the first step in Fili- 


greeing the design; punching the 
holes. Dots in background above in- 
dicate the FILIGREE areas. Back- 
ground with #104, instead of fili- 


gree, if desired . . . or preferred. 
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O71 « 198 +936 
BENELERS 





Photo Pattern above shows design 
carved and stamped . . . with holes 
punched in the curved segments 
preparatory to Filigreeing. This is 
the first step in Filigree work. Note 
that the background is not matted 
or stamped down with a background 
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DO NOT USE UNDERCUT BEVELERS 


WHEN PATTERN IS TO FILIGREE 


tool. This is not necessary when 

filigreeing a design. Simply bevel 

around all these areas as shown. 
Use Round Drive Punches to cut 


out the holes as shown above. 
Various sized punches should be 
used to fit each curve of the design. 





This makes for neater and faster 
Study the Photo Pattern 


above very carefully before begin- 


work. 


ning your own project. Filigreeing 


Instructions are given on_ these 


pages. 
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CUT ALL SOLID LINES 

DO NOT cvT Dotted Lines. 
THEY ARE GUIDE LINES oo 
FoR BEVELING. 





BEVEL THE DOTTEDOLINES . 
LIGHTLY. BEVEL AROUND oe, 


F i 


o 








USE POINTED BEVELER To 
SHARPEN HAIR DETAIL 


OF MANE ANOTAIL > 


ANO DRIVE DEE 
IN CORNER 





USED IN SMALL PLACES . 








AFTER TRACING DESIGN AND 
BEFOR GUTTING OUTLINE USE 
ACORN STAMPS NO'S 








CUT TRACING LINES BEVEL AROUND LEAUMACO: 
DONOT cur DOTTED LINES ANDSTEMS WwiTH GBCK'! 
BEVELERS YO.5 H-9: 

Ou 


BEVEL VEINS 
ITH NO L9 


fis 


USE UNDERCUT GEVELE! 
AN CURVES OF LEAVES 
; a ae. & 
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USE SPOON OF MODELER To. 
OUT BEVELING 2 
Rounp EOGES OF 

WenaTu 





STAMP BAC 


PuT IN DECORATWE CUT ON = 
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DOODLE PAGE, MONTH 


BACH A LESSON ....IN ITSELF 
A NEW PAGE EACH ISSUE By THE FORE 
MOST LEATHERCRAFTSMEN FEATURING NEW 
DESIGNS, NEW TOOLS, AND NEW IDEAS TO AYD 
ND ASSIST THE CRAFT IN GENERAL. TO BE 
SURE THAT YOU DON'T Miss A SINGLE ONE 
OF THESE LEATHER CRAFTSMAN DOOD\= 
PAGES...IWHY NOT SUBSCRIBE NOW? SEE 
YOUR CRAFTOOL DEALER FOR SUBSCRIPTION RATES- 


Y, | . ; "a. 2 ; x ar. ae 
TECHNIQUE-LY SPEAKING 


By CHRISTINE STANLEY 


We will concern ourselves here with the technique of good 
leather carving. Following step by step the procedure outlined, it is 
relatively simple to reproduce this attractive design on your own 
leather project. 


The design is transferred to the leather, keeping in mind that 
dotted lines are to be beveled and solid lines cut with the swivel 
knife. One small exception here is in the leaf pattern where the 
acorn is stamped with the acorn tools 553 and 561. These tools 
are used before the swivel knife since they actually do some of the 
work of the knife. 


Notice in Fig. B it is suggested to drive the 895 beveler deep. 
This will help make the figures stand out from the background to 
gain the desirable third dimension effect. Fig. C shows the use of 
two very important bevelers. The tiny 890 beveler must be used in 
the small details of features where it would not be possible or prac- 
tical to use the larger tools. The pointed beveler 902 gives the sharp 
detail needed in the mane and tail. 


You will notice at this point you have formed the basic figure. 
Now it is time to bring it to life. This is where the technique of using 
the No. 3 modeler should be studied carefully. Your work with the 
bevelers on the body of the figure has left some rough marks. These 
should be smoothed out with the modeler to give the smooth rounded 
contours desired. The mane, tail and forelock are finished off by 
using the point of the spoon of the modeler to stimulate the natural 
flow of the hair. Facial expression is brought up in the eyes, nostril 
and mouth by working in these areas with the point of the spoon. 


As mentioned before, the acorns are stamped in with the acorn 
tools 553 and 561. This is much easier than trying to make them 
with a swivel knife although it is not impossible to do so. The leaves 
are handled in the standard way using the 975 shader to start the 
shaping of the leaf. The 198 and 936 checked bevelers are used 
around the leaf and the No. 60 undercut beveler on the inside curves 
of the leaf to give it the proper oak leaf curl. Small decorative cuts 
are made to complete the leaf. 


The scenic background could well be a subject to which a whole 
page or even a series of pages could be devoted. In this instance 
the scene has been held to a simple yet attractive background. The 
grass, bushes and trees are all made with the one tool, No. 910. 
The horizon was cut with the knife as was the trunks of the bushes 
in the foreground. Bevelers are used to simulate the contours of 
the ground and matting tool No. 900 is used in the sky area. We 
realize this very important area of leather carving, the scenic back- 
ground, is passed over much too quickly here and | will be happy 
to go into this subject to a much greater extent in future Doodle 
Pages if you, the reader, should indicate this would be of interest 
to you. Let us know what you are most interested in since that is 
what guides us in selecting the format of your Doodle Pages. 


CRAFTOOL CO., FORT WORTH, TEXAS 








IOOLS-T00LS-TOOLS 


By Dick Giehl 








Take Your Pick 
Mallet or Striking Stick 


Makes no difference “Mallet or 
Striking Stick.” It’s a matter of your 
preference—either one accomplishes 
the task it is made to perform. 

The rawhide mallets are made in 
various weights—to suit you and 
your project. However, whether they 
are made from wood or rawhide— 
mallet or striking stick—they are 
designed with the perfect balance 
factor in mind. 


Let’s Pound 


Held properly — horizontally — 
grasp the mallet so that it rests on 
the thumb with the palm of the 
hand down and the fingers wrapped 
around it. Adjust hand so there is 
equal weight on each side of the 
hand. Grip mallet firmly but not too 
tightly—just an amply relaxed grip. 
(This is important since pounding 
sessions are apt to extend over a 
period of several hours.) 

Remembering you’ve softened the 
leather by dampening it—there is no 
need to exert brute force when strik- 
ing the stamping tools with the mal- 
let. Holding the mallet—horizontally 

-strike the tools by merely turning 
the wrist so the mallet raises and 
lowers in an up and down arc. You 
can actually rest your elbow on the 
table while pounding. 

If you have been raising and low- 
ering your mallet as you would when 
hammering a nail into wood—chan- 
ces are you are picking up the stamp- 
ing tool and moving it over with each 
strike. Using the mallet correctly— 
you should move along with a bounc- 
ing rhythm—striking quickly, so the 
stamping tool more or less bounces 
back just enough to walk itself into 
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position for the next strike. In other . 


words—make a series of quick strikes 
with the mallet—actually moving the 
tool over on the recoil or bounce- 
back of strike just made. This pro- 
duces a uniformity in stamping; 
especially on beveling. 

After I finish lacing a wallet I 
always lay it flat and pound the lac- 
ing with a mallet. This gives a little 
finesse to the project. 

I use my mallet to set snaps and 
rivets—this keeps my snap-setting 
tools in good shape—no burrs on the 
ends of them. 

When making purses I usually 
pound any folds in the leather with 
a mallet after using a bone folder. 
Of course, this is done carefully while 
leather is slightly damp to keep from 
cracking it. 


Push Beveler 
Depends On Your Point Of View 


Do you need a push beveler? De- 
pends on how you look at it! With- 
out a doubt you have on hand several 
bevelers—of various sizes and various 
types—you feel adequately supplied 


so far as beveling tools are concerned. 

It’s just human nature to forever 
be on the look-out for any tool that 
will make the job easier and save 
time in the process. To bevel those 
long cuts—straight or curved—the 
Craftool No. 10 push beveler really 
shines. It leaves no tool marks which 
necessitates going over the work 
again. 





Using a belt as an example: 

You are ready to bevel the border 
cut. Grip the tool securely in your 
fist with thumb on top. Place push 
beveler in beveling position along 
the border cut. By putting pres- 
sure on this tool as you move it 
back and forth along the cut, you are 
beveling. Seems like a mere “Hop, 
skip, and jump” around the belt. At 
the same time you have put a beauti- 
ful color in your beveling. This is 
caused by the friction of the tool on 
the leather—the leather is turned 
brown from the heat created. Some 
rest the chin on top of their hand 
to give a more steady downward 
pressure. 

Should you have any beveling ir- 
regularities on work beveled with 
stamping tools—you can iron them 
out with a push beveler. If there is 
not enough color — you can acquire 
that burnished effect. 

Naturally you cannot use this tool 
on small designs or irregular edges 
(like rose leaves) but for border lines 
and those long cuts —this tool does 
the job! 
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By JOHN R. RICHARDSON 


Make wooden form or mold exact- 
ly same size as lighter at base, 114” 
higher for easy handling. 





Add Realism To Your Work 


There are several ways to add 
realism to your project—by emboss- 
ing, in the dyeing process, using 
undercut bevelers, and using the 
PRO-PETAL. 

The Pro-Petal is the simplest 
method of adding realism. I believe 
it adds more depth to an item than 
the undercut beveler. 

The Pro-Petal is used after all 
carving, stamping, and decorative 
cutting is completed. It is held at 
approximately a 45° angle or so the 
bevel of the tool is level with the 
table. With the point of it placed at 
the bottom of beveled cut—slide it 
very smoothly into the leather. If 
held at proper angle, you'll not go 
through the leather nor come back 
out the top. After the tool goes into 
the leather about 1 inch—you’ll 
notice how the leather is raised some- 
what. You’ll be able to raise it even 
higher by pushing down on the han- 
dle of tool. 

It is, also, possible to make a wider 
cut by inserting it into the leather— 
then carefully, sliding it back and 
forth from side to side. 

To enhance the beauty of floral 
work try the Pro-Petal on flower 
petals and leaves. The figure-carver 
finds this tool quite worthwhile for 
the nostril of the horse. 

Before purchasing this tool—care- 
lessly and without thought—I just 
figured it was a gadget type tool. 
Somehow felt it wouldn’t do anymore 
than the undercut bevelers were al- 
ready doing for me. I'll be the first 
to admit—I was wrong! 
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Cut one piece of paper same 
height as lighter to go around mold, 
plus 44” lap. Paper should be about 
the same thickness as a post card, 
grain of paper going down to fold 
around mold. Skive paper where it 
Japs over. 

Cut leather for lining of lighter 
14” wider, 4%” longer than paper. 
Should be thin soft, smooth. Skiver 
leather is good. Skive and feather 
edge where indicated for neater work. 

Glue paper on edges and stick to 
leather. Glue top of leather and fold 
over on paper. 





Wrap paper and leather around 
mold tight, lining side in and glue 
sides. Join should come at back and 
side of case. 





Make bottom of lighter case same 
size as bottom of mold. Paper twice 


the thickness as first piece. Cover one 
side with lining leather. 


NOW WE ARE WORKING ON 
OUTSIDE OF CASE 


Cut one piece of leather (Morocco 
Goat or Mission Grain) %%” bigger 
than bottom. Skive very thin and 
feather edge. Place bottom in center 
of leather, lining side up, and glue. 
When dry, punch small hole in 
center. This is necessary for getting 
lighter out of case. If made properly, 
lighter should fit tight. 

Place side over bottom of case. 
Glue where indicated and press up 
firm. 

Cut one piece of Morocco Goat or 
Mission Grain to go around mold, 
plus 34” for lap, less 4%” in height. 
This forms a band or trim around 
lighter case. Skive and feather edge 
where indicated. Glue this piece 
solid. Join should be at back and 
side of case. When dry remove mold 
and insert lighter. 


UNUSUAL SOURCE 
FOR PATTERN IDEAS 





For those who design their own 
original projects, I suggest a collec- 
tion of tailor made gaskets, available 
at the parts department of automo- 
bile garages. 

A glance at the picture shown 
here and it can easily be understood 
how gaskets can be used when draw- 
ing up an original pattern. They can 
be used in whole, or in part with 
another gasket, depending on the 
need. They come with a ready made 
cut-out interior section which needs 
only to be filled in with your favor- 
ite carving pattern. Prices usually 
run about two to four cents each, 
never more than ten. 


ARTHUR R. TANNER, JR. 
Poughkeepsie, N. Y. 
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How to Make a Shoehag 


By E. C. SUTTER 


Rather than carry that extra pair of shoes in a brown 
paper bag, why not make a dressy looking accessory out 
of Capeskin or any other thin pliable leather, choosing 
your own color? Any Handy-Andy or Annie can easily 
make one, sewing either by hand or machine. 


Your piece of Capeskin must be large enough to cut 
a rectangle of 31” by 10”. The pocket is made from the 
remainder. The pocket is simply a 11” by 5” piece folded 
and sewn so that one end is 1” longer than the other. 
This is tucked under the top seam inside and sewn in 
place. The bellows change purse is 3144” by 414”, which 
when folded into bellows form is also 314”. This is sewn 
onto the wallet pocket. Add a flap and a snap fastener. 
Another of these double pockets may be made for the 
other side, if desired. 


The bag itself is made very much like a paper bag. 
The top edge is folded over 1” and sewn. Quarter inch 
eyelets or grommets are installed as shown and a silk or 
nylon cord with brass tips is used as a drawstring. The 
5” square heavy leather stiffener is cemented inside for 
a solid bottom and knobby rivets are used in each corner. 
Sew the bag inside out, of course, about 144” from the 
edge. Turn it smooth side out, sew the edge, remem- 
bering to install the pocket, set the grommets, affix the 
bottom stiffener, run the cord through, and there you 
are — easy as changing your shoes. 
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BELLOWS CHANGE 
POCKET 


3 Vq”"x 4 VY” 


POCKET FOR 
GLASSES, 
WALLET ETC. 





STIFFNER 
5°x 5" 








° 
8 OZ. LEATHER 


° 








RIVETS ee 


EYLET HOLES 
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CAMERA CASE 


By RENA S. LORD 


For several years my husband 
talked about a camera case to take 
all of his equipment on trips through 
Central and South America. Finally 
he drew plans of exactly what he 
needed and together we went to 
work. 


Using 4%” plywood, we made a 
frame 1314” x 8” x 6” plus 214” 
flap. Because there were so many 
odd shaped things such as lenses, 
filters, folding tripod, etc. we made 
racks, pockets and compartments for 
each. These lenses etc. are held in 
place with heavy rubber. 


The bottom, front and sides are 
one piece and the back, top and flap 
are another — this allows the back 
to drop down, making everything 
easily available. This seems to be 
important to a photographer as many 
good pictures have been lost be- 
cause he had to rummage around 
in a deep case for a particular piece 
of equipment. 


I used top calf to cover the frame 
and lined it with skiver. It was laced 
with 4%” goat. I prefer to use the 
angle 4 slit punch. The only thing 
I would do differently, is to use red 
skiver as a good contrast for the lin- 
ing. Our case is all black. 


The handle on top of the case is 
satisfactory to carry it as luggage 
but he also wanted a shoulder strap, 
attached to each end, to use when 
he was cut on assignments. The 
loaded case was so heavy it cut into 
his shoulder. We solved this by mak- 
ing a pad of foam rubber covered 
with skiver and laced together, with 
a slot in each end so it would slide 
over the shoulder strap. 


Because the equipment is valuable, 
I put a good suitcase clasp with lock 
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and key on the flap and front. Also 
to guard against theft, I carved his 
name on the top of the case, directly 
under the handle. 


The front and back design was 
taken from the “Tourist” hand bag 
pattern. The border was made with 
Craftool 616 (doubled). Each end 
of the case has a significant design 
—one is the emblem of the airline 
where he is employed and the other 
is the star of the compass. 








GREATER JACKSONVILLE (FLA.) FAIR Photo by Joe A. Hernandez 


Irene Farrah (Recreation Dept. Worker) Holding a Buck Skin Spectator Hand 
bag. Blue Ribbon Winner of a Smooth Leather Bag Area—Bag was made 
by Mrs. Charles Kinny, Lake Wales, Florida. 
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FACIAL TISSUE HOLDER 





By Betty P. Stuart 


Why not make that delightfully 
“different” personal gift? A leather 


tissue holder will please your most 
discerning friend for it is unusually 
attractive, handy to use, and easy 
to make. 



































Made of black chrome calf with 
red piping, it is a lovely addition to 
the dressing table. When you gather 
the gusset, it becomes more femin- 
inely frilly. You may personalize it 
with a design of flowers, or cut ini- 
tials in filigree backed with red suede 
to draw surprised applause. 

This smart looking leather facial 
tissue holder, made for an American 
on the move, has the advantage of 
conserving space in an overcrowded 
suitcase. At the beginning of the trip, 
just fill the holder handily with as 
many tissues as you may need. As 
you use them the holder flattens to 
the size of the remaining tissues. No 
longer need you worry about the 
bulky box in which there are only a 
few remaining tissues taking up much 
needed space. 

Ideal to work with on the sewing 
machine, chrome calf and medium 
weight suede can be sewn easily. 
They are durable and yet flexible 
enough to be seamed on the wrong 
side and be turned right side out. 
They are sturdy and keep their 
shape. 

The illustrations show how you 
can readily assemble the large size 
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produced in leather with 3 seams on 
each end. A handy facial tissue hold- 
er for the purse can be made in the 
tiny size. 


Finally, do not let the problem of 
filling the holder become burden- 
some. Load all the tissues at once, as 
illustrated, and with a little practice 
you can then show your friend how to 
fill them. The tissues will pop up the 
same way as they do from the origi- 
nal box. The larger holder will pack 
about 300 tissues; the pocket pac will 
hold about 1144 small paper packs. 
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By CAREY RANDALL 


Making my own shotgun case was 
a lot of work but the end product 
justified the hours spent on it. I 
wanted a convenient sized case rather 
than a full length case, since my over 
and under Marlin can be taken apart. 
All I could find were made of plastic 
or imitation leather, and since I had 
a beautiful piece of Live Oak back, 
24 x 32 inches, I decided to make 
my own case. 

My wife, Angie, made the sketch 
and pattern and did all of the model- 
ing and fine work; I did the heavy 
tooling and stitched the 5 foot, full 
length zipper to the gusset and case 
with the saddle stitch. 

Credit should go to Al Stohlman 
for the pattern for the pheasants 
seen rising in front of the hunter 
and dog, and for the tooling and 
modeling hints on birds and shrubs 
and the tree. Al’s book, “How To 
Carve Leather’, was the basis for 
the detail work. 

The pheasants, dog, hunter, trees 
and shrubs were given many coats 








of Omega brown dye to achieve the 
desired effect, and the whole case 
was lacquered to preserve it. Brief 
case handles and the inside straps 
were riveted on and now I have a 
case I am proud to carry. 

Even though the hunting season 
is all too short, the case serves an- 
other duty — as a sample of the 
beautiful things that can be made 
of leather. 

My wife and I have made many 
items of leather for ourselves, our 
children, as gifts, and for sale but 
this gun case, to me, exemplifies the 
“only one of it’s kind” things that 
can be made of leather. 

Thanks to Al Stohlman and our 
magazine, “The Leather Craftsman”, 
for all the helps and hints that made 
it a little easier for my gun case to 
be what it is. 





I have a pony ring and small 
leather shop where I sell hand carved 
and tooled leather articles to tourists, 
summer campers and local people. 

Souvenir plaques sell best. They 
are hand carved and tooled with 
outdoor scenes, deer, mountains, 
dogs, fish, etc., and lettered with the 
words, “‘Willsboro, N. Y.” 

On one of the plaques, I carved a 
horse head and mounted the Golden 
Swivel Knife on it. The plaque hangs 
on the wall inside my shop and 
creates much interest and many 
favorable comments. 

DorotTHy HARRIS 
Willsboro, N. Y. 
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e@ Heaps 


There is money in that scrap heap; 
if it includes pieces of tooling leather, 
attractive buttons can be made, such 
as you buy at the stores, from small 
left overs. Cut a round button size 
desired, run around edge and burn 
two holes in center. Make smaller 
size for sleeves and larger ones for 
front of jackets. They add a nice 
touch to any garment. 

If scraps are suede, take pinking 
shears, cut circles of three sizes and 
contrasting colors. String three to- 
gether and run tie through holes in 
the center. Use as rosettes for front 
of vests, skirt trim or top of cuffs. 


Cut strip three quarter inch wide. 
Pink or scallop edge—and run band 
of contrasting color intermittently 
through slits down center. Makes 
beautiful trim for top of fringe, 
edges, etc. on any sport coat. 

Bind back of trouser cuffs on men’s 
pants to protect from wear, or put 
oval pieces 6 inches by 4 inches, on 
elbows of shirts or knees of junior’s 
jeans. Run around edge with empty 
machine needle to make holes so it 
can be more easily sewn. 

Add a bit of leather to any article 
which you make from wood or other 
material, if possible cement a piece 
on the bottom on which it stands. It 
will bring at least 50¢ to $1.00 more 
in price. 

Glue small leather soles on little 
house slippers, They will wear long- 
er. 

A lady from Brownsville, Texas, 
during World War, made a nice in- 
come from making small dolls for 
lapels. They were two inches tall, 
stuffed round by using a match or 
toothpick; the face, cap, uniform were 
made of suede of proper color; face 
pink, uniform blue for sailor, white 
for nurse and brown for soldiers. A 
small safety pin was sewn on back. 
They were worn on lapel. Sold for 
$1.00. 

Beautiful collar, cuff and belt sets 


‘ can be made by combining different 


leathers, lapped over edges neatly 
sewn down and trimmed. Free use of 
pinking on edges and punch for mak- 
ing designs higher up help to make 
them outstanding. 

These, worn in conjunction with 
the vest made of two inch strips 
running horizontally across the front, 
make a nice outfit. These can be 
made from odd pieces, or parts of 
skins. 


OF MONEY 


By Pearl Maugham 


Durable and individual pillows for 
den, car or office are very nice, using 
original designs as pictures can easily 
be brought out with the many colors 
of suede on the market today. Try 
making the sleeping cow-poke sitting 
under the yucca tree. These are also 
nice made from horsehide or any 
heavy leather, all one color, and they 
last for years. Finish edges with scal- 
lops, fringe, etc. 

During the War a soldier in the 
Pacific ordered a 6 x 7 piece of cream 
horsehide. It was made of pieces. On 
each of these a buddy put his signa- 
ture and a date. Today that skin is 
one of his most precious possessions. 

Children get great fun from chaps 
(2) skirts (3) and cowboy togs made 


' from scraps. If they are worn, a piece 


can be replaced. They are much less 
expensive. They can be washed as 
described in “The Leather Crafts- 
man” Vol. IV, No. 5, Page 38. These 
also sell for high prices. Children 
love them. 

All of this piece work is much 
prettier if made from smaller scraps 
as the stitching should not be more 
than 12 to one inch and this furn- 
ishes most of the trim. 

Beautiful skirts are made by sew- 
ing together 6 in. wide bands of 
beige, green, yellow, red, etc. hori- 
zontally around. They are made full. 
A two inch belt is added and a zip- 
per in the left side. They are not 
hemmed. These are very expensive 
when bought from shops and made 
from whole skins but are no nicer 
than when neatly made from large 
scraps, 

Gorgeous, intriguing pictures are 
made from the tiniest pieces. They 
are easy to work with because of the 
great variety and any artistic person 
who is original should get much per- 
sonal satisfaction from experimenting 
with it. It gives free rein to your 
imagination as it is imposible to 
make two pieces alike; also it is 
strictly individual and beyond copy- 
ing. This also insures it from loss. 

If you have pieces of calf, horse or 
stiff suede, etc. 6 in. long by 5 in. 
across, cut two triangles, for covers 
for a mystic album which can easily 
be made, even by children. Punch 
two holes on one long side for ties. 
Fold lengthwise eight sheets of type- 
writer paper, and fold over corners 
to form triangle to match covers. 
Punch two holes at the back edge 
and cover with glued protectors 
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bought at any dime store. This pre- 
vents tearing. 


String ties through cover and 
pages, making sixteen pockets inside 
of which is written a message and 
then sealed along the edge with 
stickers. On the outside lap is writ- 
ten date when it is to be opened, On 
cover — burn or tool — “Mystic Al- 
bum.” This makes a lovely, unusual 
gift, easily made and very popular. 


Another very nice article is made 
from small scraps. It is a book cover 
for a pack of cards. Cut piece just 
size to fold over the cards. Stiffen 
with buckram. Sew in pieces from 
back half way out in order to keep 
cards in and leave it open for the 
rest of the way. Put a strap and snap 
across front to hold cards in (5). This 
keeps them neat and clean and un- 
broken. Line with scrap of pig. 


Full length top coats have been 
made of all one color. They are 
warm, shed rain and wind does not 
penetrate. They are not hard to make. 

Beautiful garments are made by 
combining suede, or any light weight 
leather, for fronts and using knitted 
wool or plaid woolen for back and 
sleeves. Use leather buttons. 


Much of the profit can be buried 
in the scrap heap, so in some shops 
sacks of from three to four pounds of 
them can be bought for around $2.00. 
This makes a jacket. You may also 
find at your dealer’s pieces of skins, 
damaged hides or odd colors or 
shapes which he will gladly sell you 
at reduced price. Many leathercraft 
stores have large boxes of scraps 
around; often you get pieces to make 
beautiful small vests for little cost. 
A small scrap of leather is very hard 
to get unless you know where to get 
it, and should be prized accordingly. 

Large factories cart out great 200 
Ib. sacks of it, in which may often be 
found sleeves, fronts, pieces of skins, 
etc., which have been placed there 
by the cutter either by mistake or 
change of plan. These scraps are 
taken to the dump grounds and dis- 
carded or sold to be made into fer- 
tilizer. 

Much of this was taken to Veter- 
ans’ Hospitals where it was used by 
the G.I. to help him back to living. 
They can be laid in patterns on a 
muslin foundation and stitched neat- 
ly close to edges, leaving them un- 
turned. Almost anything can be made 
from them by using your imagina- 
tion. 

When Elsie came to work one 
morning at the old Leather Wear 
factory, all eyes were centered on 
her. She was a tall willowy brunette 
wearing something no one had ever 
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Chaps (2) 
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Skirt (3) 
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Banded Skirt 





Card Case (5) 





Pillbox Hat 


seen before. It was made from all 
shades of gay colors, with a large 
white prancing horse across the back 
and on the upper top sleeves. She 
called it the “Jig-Saw.” 

In a few moments she and the 
jacket disappeared into the main of- 
fice and in three days the place was 
buzzing with activity. It wasn’t long 
before large shipments of “Jig-Saws” 
were being sent all over the country. 
Scraps were not a problem then. 


Plain jacket pattern is best, cut 
from shirt or old garment, make 
foundation of unbleached muslin. 
Pieces are stuck to this with simple 
paste made from two tablespoons 
flour and water to make creamy like 
mixture, Then cook until thick 
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enough to spread on back of pieces 
to be used, and place them wherever 
you prefer. When they are dry stitch 
them on. Care must be taken to lap 
about a quarter of an inch so they 
will not pop out when jacket is 
turned after finishing, for that is 
very annoying. 

Begin at bottom of garment and 
work toward the neck, lapping as 


shingles are laid. Do not put on hit . 


and miss, Put large pieces along 
edges where seams are made—also 
where pockets are placed. Less work 
and neater job. Plan it!! Design it!! 

When all pieces are covered lay 
fronts on machines, lay back onto 
this, right sides facing and sew to 
gether along edges. Fit. If it has 
shrunk—add along edges enough to 
correct this. Proceed to finish jacket 
as directed on Page 16, Vol. IV, 
No. 1, The Leather Craftsman. 
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Lining usually is made of heavy 
outing flannel. This is a very warm 
jacket. You may wish to use a good 
rayon lining. Put small rings which 
can be bought at any leathercraft 
store, on each side at waist line to 
take up extra slack. Takes four. 

This type of thing is made for all 
ages. It is easy to make, inexpensive 
and very practical, fine for sports 
wear, and Western styles. Many men 
prefer them to the expensive ones as 
they can be easier replaced and worn 
with more comfort. They make fine 
hunting garments. 

They require from three to five 
buttons on right side for men. If a 
zipper is used directions for install- 
ing will be found in “The Leather 
Craftsman” Page 38, Vol. IV, No. 5. 

You will find this fascinating. 
Working with leather scraps is like 
money in the bank. 


and Tweed Suit 


By Jocelyn Morgan 


Can a beginner make something 
very practical in the art of leather- 
craft? 

The answer is yes. Take my own 
case, for example. Although my 
father, Myles Morgan, is co-owner 
of a leather mart in Westminster, 
Colo., I had never done anything 
with leather. Because of this fact, 
however, I wanted to try my hand 
at it. 

I had been thinking about mak- 
ing a new suit for myself, and I de- 
cided I would tackle making the 
jacket of leather instead of the same 
material from which the skirt would 
be made. 

The first thing I did was to take 
various samples of leather and com- 
pare these samples with tweeds 
which were available in the stores. 
After selecting a brown tweed with 
traces of gold in it, I purchased a 
Simplicity pattern for the suit. The 
pattern contained nine pieces for the 
jacket. 

I took the pieces of the pattern 
for the jacket and laid them out on 
skins to determine how much leather 
would be required. The leather I 
selected was sheepskin suede, the 
sun gold color picking up the con- 
trasting color of the tweed. I found 
I needed four skins of the sheepskin 
suede. This amounted to 24 square 
feet of leather. The 24 square feet 
of leather was required because of 
the fact the pattern called for the 
jacket to be made with the sleeves 
and the front all one piece. The 
leather cost $16. The tweed for the 
skirt and jacket collar and lining 
cost an additional $10. 

After getting all of the material 
together, I was ready to begin work. 
For cutting purposes, the skins had 
to be left in their original shape. I 
laid the pieces of the jacket pattern 
out on the skins and cut them out 
with the use of a regular pair of 
sewing scissors. I used a feather- 
weight portable sewing machine to 
sew the pieces together. 

During the sewing, I found it 
rather difficult to pin the various 
pieces together and found that a 
more satisfactory method was to use 
rubber cement to glue all of the 
seams of the leather open. I found 
that pressing with an iron does not 
make the seams lie flat and that 
the use of the rubber cement is a 
better method than pressing. 

No special needle was required in 
the sewing of the leather. I used a 
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regular sewing machine needle. The 
most difficult part of the sewing was 
beneath the arms where the front 
and the sides come together in a 
sharp point both in the front and 
in the rear. Because of this fact, 
I had to baste with heavy thread. 

The button holes also proved 
somewhat difficult. I used two pieces 
of leather in the button holes and 
inserted these by hand. The jacket 
has three buttons down the front, 
and I covered these buttons with the 
same leather. 

I made the jacket’s collar with the 
same tweed material used for the 
skirt, but the underneath section of 
the collar was made with the leather. 
The jacket has three-quarter length 
sleeves. 

Time required for making the 
jacket was approximately 30 hours. 
I made it last summer shortly after 
I was graduated from high school. 
After completion of the jacket, I en- 
tered it in a local sewing contest and 
won first prize—a sewing case—in 
the Teen Division. 

Making a jacket from leather 
really isn’t very difficult even for a 
beginner in leathercraft, I found. I 
feel that any teen-age girl could 
make such a garment even though 
she’s had no previous experience in 
leathercraft. I get a lot of pleasure 
wearing the jacket I’ve made while 
I’m attending Hastings College in 
Hastings, Neb., where I am a fresh- 
man. 

















Perhaps someone else can bene- 
fit by my solution of the problem 
of blowing doors! 

When my ranch home was built, 
although we had beautiful hardwood 
floors installed, the carpenters left 
“carpet room” at the bottom of each 
inside door—and forgot to install the 
needed door stops, or catches to hold 
the doors open in spite of draughts. 

After trying several things with 
which to prop the doors open, in- 
cluding chairs (too bulky!) and book 
ends (too light), I grew desperate 
and set about seeking a permanent 
solution — aside from selling the 
house. 

Taking a short piece of belt strip 
left over from a belt, I wet it and 
folded it over a small round dowel, 
clipped it with clothes pins, and let 
it dry. I then skived the flesh side of 
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each end preparatory to glueing. In 
the case of those pieces too thin to 
fill the space under the door, I in- 
serted tapered pieces just in front 
of the dowel until I built them up to 
size. 


Glue to about here 


Then, beginning about halfway be- 
tween the dowel and each end, I 
glued the two ends together to form 
a wedge-shaped piece with a rounded 
back. These slide under the door 
until the door catches on the round 
part, which has a certain resilience 
and I find that I no longer have to 
worry about banging doors when the 
wind is blowing. Several coats of 
leather dressing protect my door 
stops and make them easy to clean. 
They can be any width from about 
14 inch up, and can be built up to 
fit under almost any door. 

Another project that has provided 
me with delight and tested my in- 
genuity is the packaging of gifts 
for guest performers and speakers 
for my woman’s club. Being Program 
Chairman, it is my duty to provide 
the gift for each one, and I decided 
to make them, when I had the time, 
out of leather. For one man speaker, 
I took a piece of brown skiver, 
wrapped the billfold box in it, and 
tied it with contrasting scrap lace. 
Then, taking a bunch of pieces of 
colored suede — scraps left over 
from various projects — I made a 
cocky pompom of assorted colors and 
sizes of these, tying them in the 
middle with the lace and fastening 
them to the package. 

For a lady’s gift, I took a piece of 
white lamb that had come in too 
close contact with some colored suede 
and become discolored, and which 
was not large enough for a bag lining 
but was large enough to go around 
the box containing the gift. I made a 
sleeve of this to go around the box 
by riveting the over-lap, after making 
sure of the size. I left about 114 inch 
(at least) at each end of the box on 
the top side, trimming the bottom, 
or riveted side, to the size of the box. 
I then folded the flaps thus formed 
over each end of the box and in- 
stalled snaps. This made a container 
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which might later be used for a 
travel kit for hosiery or handker- 
chiefs, if desired. 

Getting out my suede scraps, I 
found a rather narrow, irregular 
length of green, which I split with 
the scissors at several of the wider 
places. This I glued to the top side 
of my leather container, spreading 
the split lengths, to form a stem with 
smaller branches. From the bright 
scraps, the reds, pinks, blues, and 
even white, I took even the smallest 
cuttings and combined them into 
flowers, buds, and shattered blooms 
to go on the ends of the branches. I 
took green scraps for leaves, slivers 
for grass and smaller flowers at the 
lower edge, then cut out my trade 
mark (Walking S) and glued it 
among the flowers. 

Like an oil painting, this is not 
for extra close observation as to 
detail, but from a slight distance it 
is beautiful. In fact, sensational! It 
was well worth the time, effort, and 
material that I invested — and so 
far — no one else has anything like 
it. 

I want to say a “Thank you” for 
the one who, in “Tips and Hints, 
some time ago, suggested rubbing a 
little vaseline on the glue jar under 
the screw cap to keep it from stick- 
ing. I was almost ready to dispose 
of a perfectly good jar, thinking that 
NEXT time I wouldn’t be able to 
unscrew the cap. Now, I no longer 
have that struggle. Thank you a mil- 
lion times! 

I look forward to each wonderful 
issue of the magazine. Even my hus- 
band, who is not a hobbyist (unless 
reading is a hobby?) reads it from 
cover to cover. 


Mrs. Atvin A. STEWART 
San Saba, Texas 
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By CHRISTINE STANLEY 


The link belt shown here can be 
made using only one of the designs 
or the three designs can be used in 
any combination. The number of 
links used will of course determine 
the size of the belt. 


For the most part the illustrated 
steps are self explanatory. The de- 
signs are uncluttered and simple to 
understand and follow with the 
tools. The Phoenix tracing pattern 
shows the liners as they are used 
to establish the body outline and 
the brights to form the wing and 
tail feathers. The 4050 and 4051 
brights are used ,on the smaller 
feathers and the 4070 and 4071 
for the large feathers. The 5230 
thread tool adds the texture to the 
body. The eye is made with just 
the tip of the large section of the 
4050 bright. The Happy Sign uses 
the liners to form the oriental letters 
and the 5230 tool adds the texture. 
The pine, in addition to the liners 
uses the 4020 and 4021 small 
brights to form the pine cone. 


Apart from your stamp-engraving 
tools you will need a small drill plus 
a small metal cutting saw to make 
the slots in the links. A hole is 
drilled at each end of the slot and 


*the saw is used to finish the cutout. 


It might be well to do this before 
starting the engraving to be sure 
there is no damage to a completed 
link. 


B)T OF 


THE ORIENT 
LINK BELT 
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Step Two 140 


The small connecting links as 
shown in figure 2 are easily formed 
with a simple jig which can be a 
piece of wood with a slot sawed in 
the end as in figure 3. The small 
link should be carefully bent to the 
correct dimension to make a neat 
appearance. Each end is bent to a 
90 degree angle and the small link 
then is inserted in the slots of the 










5120 5130 two large engraved links to be 5040 
joined. The ends are then bent over 
Step Three 5230 with the mallet or a small hammer 






to complete the connection as 
shown in figure 4. 


There is an endless number of 
designs that can be adapted to this 
type of stamp-engraving project. At 
this point we would like to encour- 
age each of you to try some design- 
ing of your own. You may be sur- 
prised at how easy it is to make 
stamp-engraving designs of pictures 
or illustrations you see everyday. 
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By WALT HARINGE 
I started this great craft in 1954 
and, I say modestly, I’ve really done 


$7,600 for One hiltfold! 
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very, very well. I’ve made many 
beautiful things out of leather since 
starting. 





One thing stands out as the most 
wonderful I’ve ever done; this was a 
billfold for a friend as a gift. This 
billfold started what I’m going to 
relate to you now in as few words 
as possible. 

Three years ago I gave this friend 
the above mentioned billfold and, 
because I’d take no pay for it he 
set about to get even with me. So, 
he bought shares on a boat, motor 
and trailer rig. He put his name on 
one of them and mine on the other, 
then said in a joking way, “This 
boat outfit is for your billfold.” Here 
is a picture of the outfit as proof 
of what did actually happen to me. 

Now if it hadn’t been for leather 
work this never would have hap- 
pened, but, it did actually happen 
and that’s why this letter. 

Maybe my little story isn’t worth 
printing in our Leather Craftsman 
but, if it is it might prove interesting 
to those who have time to read it. 
So far, it’s been the talk of our little 
old town of Batavia and it’s given 
me a big boost as a leather worker. 


Just think for a billfold I received 
a $1,600.00 outfit. Oh yes! I'm a 
very lucky person all right, but this 
never would have happened if it 
hadn’t been for leathercraft. 





TAX DEDUCTIONS 


By THE OLD TIMER 


An old colored man down South 
was asked if he made good money 
at his job. 

“Yes, I makes good money but de 
Ducks get so much of it I don’t take 
much home.” 


“What kind of ducks do you have 
and why do they get so much of 
your pay,” asked his friend. 

“Well, suh, I just don’t rightly 
understand it all. When de Bossman 
gives me my paycheck he says ‘Mose, 
you earned forty-five dollars this 
week but ‘de ducks,’ Income Tax, 
Sociable Security and Hospital In- 
surance take twelve dollars, so your 
check is only thuty three dollas, I 
just don’t quite get it. ‘De Ducks’ 
gets a lot of it.” 

Now, if Moses were a Leather 
Craftsman he, too could take some 
of “De Ducks.” 


Any leather craftsman who places 
on sale his leather goods, whether 
he actually sells any or not, is in a 
“Small Business.” If he enters his 
goods in competition at Fairs or 
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elsewhere for prizes or monetary 
awards he is also in “Small Busi- 
ness.” 


So, if in 1960, you came under 
either of these categories you are 
entitled to certain deductions as the 
operator. of a small business. In fil- 
ing your 1960 returhs you may also 
use a “schedule C” form to report 
your profit (or loss) from business 
or profession. This form is to be 
used in addition to the form 1040. 
If yours is a partnership or joint 
venture, then you will use form 
1065. 


Now, let’s look closely at “De 


* Ducks” and see what they are. 


First, of course, is the cost of ma- 
terial and that’s no small item. And 
when you figure this, don’t just in- 
clude leather alone. Remember too, 
the lacing, the linings, the dyes and 
cement and the “Trimmings’”—snaps, 
eyelets, d-rings, bag clasps, and 
buckles. On one piece they may not 
amount to so much, but on a lot of 
pieces they will add up. 


Then, there is the cost of adver- 
tising. If you distributed any price 
lists, if you had any cards or letter- 
heads advertising your craft printed, 
or if you had any signs or window 
cards painted, those are advertising. 
Of course if you bought any of the 
small illustrated catalogues as those 
sold to craftsman by Tandy that is 
definitely advertising, or did you 
have a rubber stamp made, advertis- 
ing your name address and business? 
That’s deductible too. 


Then there’s the cost of insurance, 
definitely an operating expense. This 
should not only include insurance 
on your place of business, but if you 
actually use your car—one-tenth of 
the time for your business—calling 
on prospects, delivering, etc., you 
may deduct one-tenth of the prem- 
ium as business expense. 

The same holds true of fire in- 
surance. If you use one room, of a 
five room home, exclusively for your 
business you may deduct one fifth 
of the total premium. 

And let us remind you that if you 
collect any insurance, that must be 
entered as income. 

Then, there’s the cost of shipping 
and packing. This is an item that 
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we might overlook in taking our just 
deductions, but if, during the year, 
you do pack and ship many goods 
you had better keep track of it, — 
save the insurance receipts, noting 
the amount of postage on each piece 
—to whom, the date and take ad- 
vantage of this deduction. 


Next, the cost of tools, or rather, 
the depreciation on your major and 
more expensive tools and deduct the 
proportion according to the number 
of years service you might reason- 
ably expect those tools to give. A 
small amount perhaps, but, added 
to your other deductions, it mounts 
up. 

Then, there is the cost of car ex- 
penses. You should keep account of 
the cost of using your car not only 
for gas and oil but for tires and de- 
preciation. Then deduct the propor- 
tion of time used for your business. 
If the total annual cost is five hun- 
dred dollars, for instance, and you 
use the car one-fifth of the time in 
your business then deduct one hun- 
dred dollars. 


The cost of labor is also deductible, 
if you pay a wage either hourly, 
daily or by the piece, then that out- 
lay should be deducted. 


The cost of rent is a definite ex- 
pense of operation. If you rent a 
place to be used just for your busi- 
ness then that is deductible, if you 
conduct your business in your rented 
five room home and you use one 
room exclusively for your shop then 
you may deduct one-fifth of the total 
rental as operating expense. 


If you are buying or do own the 
house you may deduct one-fifth of 
the expense of light, heat, water, gas, 
insurance, telephone and any other 
necessary expenses. 


And last, you may deduct any bad 
debts arising from sales or service. 
For instance, I made a monogram- 
med wallet for a customer and by the 
time I had it finished he had been 
presented with another for his birth- 
day and did not want mine. This 
was a loss to me and deductible. 


And, of course, those few that were 
delivered but never paid for were 
also losses and were deductible. 

So —Happy Deductions, Amigos— 
But remember to keep records and 
receipts in case the “T-Man” wants 
you to substantiate your claims. 

And if you want to get the com- 
plete information from the tax de- 
partment, go to your local revenue 
office and get a copy of the booklet 
“Tax Guide For Small Business,” 
it will cost you forty cents and could 
save you—forty dollars. 
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Bakersfield, Calif., Leathercraft Club exhibit at Kern County Fair, last 
September. Sweepstakes winners (I to r), Jimmy Fisher, Ossie Stanfield, 
Lenora Kauk. Each received trophy, ribbon, subscription to The Leather 
Craftsman and Golden Swivel Knife pin to wear. Current project of the 
club is helping the blind to learn certain phases of leathercraft. 













The inexpensive way Co 
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JOIN YOUR GUILD 














Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of 
advancing leathercraft. For further in- 
formation, please write to the address 
nearest you. 

CALIFORNIA 
The Leathercraft Guild, P. O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings monthly at Plummers 
Park, 7377 Santa Monica Blvd., Los 
Angeles, on the afternoon of the 3rd 
Sunday. Visitors welcome. 





Bakersfield Leathercraft Club, Toots 
Havens, 2740 Prospect, Bakersfield, 
Calif. Meetings 2nd Monday evening 
each month, 


COLORADO 
Colorado Division, Utah Leather Pound- 
ers, 111 N. Prospect St., Colorado 
Springs, Colo. Meets first Sundays. 


IDAHO 
Idaho Division, Utah Leather Pounders, 
c/o Valley Court, Idaho Falls, Idaho. 





ONE-PIECE METAL 
TYPE SLUGS 
FOR STAMPING YOUR OWN LEATHERWORK 


Everyone enjoys the personal touch—here’s just what you need to put your name 
and address on billfolds, bags, luggage—or Christmas cards. Also suitable for block 
printing. Can be used with ink stamp pad. Has a truly handsome appearance when 


used with gold leaf. Easy to do yourself. 


Each line of type is cast in a one-piece metal slug—and all letters line up 
straight. Available in three styles—shown “‘actual size’ below. 


MSs. . oe atta ee 
a ere ae 
STYLE 3 


EDWARD M. LOCKWOOD 


Edward M. Lockwood 
EDWARD M. LOCKWOOD 


To stamp your name “in gold” all you do is place gold leaf on leather, place the 
metal slug on top and hit with a mallet. (Your Tandy store usually stocks gold leaf 


for stamping purposes.) 


Orders for lines longer than 212 inches will not be accepted. Style #1 limited 
to 28 characters per line, style #2 limited to 28 characters per line and style #3 


limited to 23 characters per line. 


Remittance must accompany order. Sorry, no C.O.D.’s. 





Price: only 75c each, including postage. Or, 3 lines for $2.00. 





STAFFORD /LOWDON CO. 


PRINTING @ LITHOGRAPHING @ OFFICE EQUIPMENT 
FORT WORTH, TEXAS 


| STAFFORD-LOWDON co., 1114 W. emer hl FT. WORTH, TEXAS 
| 


| 1 am enclosing 
j line-type slugs: 





Please send me the following 





STYLE 
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ILLINOIS 
Prairie States Leather Guild, Margo 
Berg, Sec., 1008 N. Hayes Ave., Oak 
Park, Hl. Meets 2nd Sundays in Chi- 


cago. 
Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meeting 3rd Sundays. 


IOWA 

Central Iowa Leathercraft Guild, Terry 
Shoemaker, Pres., 1234 32nd St., Des 
Moines. Meetings held the fourth Mon- 
day of each month, 7:30 p.m., at the 
V.F.W. Hall, East 1st & Locust, Des 
Moines. 

Mississippi Valley Leathercraft Guild 
Vince Briggs, Sec., 725 E. 15th St., 
Davenport. Meetings held the second 
Wednesday of every other month, at 
317 W. 3rd St., Davenport. 


KENTUCKY 
Kyana Leathercraft Guild, Louisville, 
meets first Fridays. Write: James L. 
Day, Sec., 2729 Montana Ave., Louis- 
ville 8, Ky. 


MAINE 
“DOWN EAST” Doodler’s Association 
....L. J. Walton, Director, East Win- 
throp, Maine. Meetings on Notice. 


MICHIGAN 
Detroit Leathercrafters, Joan I. Schmitt, 
Sec., 2709 25th St., Detroit 10, Mich. 
Meets 3rd Mondays. 
The Flint Leathercraft Guild, Mrs. 
Pauline Bill, Sec., G-9063 Coldwater 
Rd., Flushing, Mich. Meets 4th Monday 
of each month, 7:30 p.m. 
Michigan Leather Artisans, Mrs. Doro- 
thy Slater, 2217 Park, W. Dearborn, 
Mich. Meets 2nd Mondays. 


MINNESOTA 


North Star Leathercrafters Club, Dick 
Hoska, Pres., 820 No. Pascal St., St. 
Paul, Minnesota, meets 3rd Tuesdays. 


MISSOURI 

The Pony Express Leather Guild of St. 
Joseph, Mo. Roy Schaefer, Sec., 428 
No. 28rd St. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in -the 
Craft Room of the Museum. 

The Heart of America Leather Guild 
meets 3rd Mondays, 8 p.m., Elks Lodge, 
19 E. Armour Blvd., Kansas City, Mo. 
Sec.: Carol Kuse, 6317 Santa Fe Dr., 
Overland Park, Kansas. 


NEVADA 
Nevada Division, Utah Leather Pound- 
ers, William H. Sherman, Membership 
Chairman, P. O. Box 608, Lovelock, 
Nevada. Meetings on notice. 


NEW JERSEY 


Linden Leathercrafters meet every 
Wednesday at the Community Center 
Building (former Old City Hall) South 
Wood Ave., Linden, N. J. Sponsored by 
Recreation Dept. 9:45 A.M. for begin- 
ners only — Evening meetings, 7:30 
p.m., for advanced and beginner craft- 
ers. Call Recreation Commission office, 
Mrs. Margaret Poston, HU 6-0300. 


NEW YORK 

Eastern Leathercraft Guild, Miss 
Kathleen Harrold, Sec., 27 E. Main, 
LeRoy, N. Y. Meets 2nd Fridays, 8 
p.m., at Rochester Museum of Arts & 
Sciences. 

Frontier Leather Art Guild, Mary Bra- 
dy, Sec., 17 Siegfried St., Amherst, 
N.Y. Meets 2nd Thursdays in Buffalo. 
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Just Organized—Hoosier Leathercraft Guild members (left to right, seated) 
Dorothy Guy, Sec., Mary Kring, Ethel Mizell, Ina Emmons. (Standing) Charles 
Kerestury, John Mizell, Pres., Albert Powell, Joseph Pecsi, Vincent Master, 
Treas., James Burns, Ron Kring, V. P. All members are self-instructed crafts- 
men, now getting together to learn from each other. 


The Leathercraftsmen’s Guild of New 
York — meets monthly in Manhattan. 
Membership Secretary: Henry C. Blass, 
402 Etna St., Brooklyn 8, New York, 
AP 7-1923. 

Taurus Leathercraft Guild, 94 Boston 
Post Rd., Larchmont, N.Y., meets the 
first Friday of each month except July 
and August. For information telephone 
TEnnyson 4-1880. 


a 
SUST WHAT 1 ALWAYS WANTED; 
A HAND CARVED WALLET 
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TEXAS 
Beaumont Leathercraft Guild, Ed Cole- 
man, 560 Delmar St., Beaumont, Sec. 
Meetings last Thursday each month. 


UTAH 

Utah Leather Pounders, meet first Wed- 
nesdays at 2050 Gramercy Ave., Ogden, 
Utah, home of Russ Pincombe. 

Great Salt Lake Leather Guild, Charles 
Bryan, Chairman. Meets at Pioneer 
Crafthouse, 3271 S. 5th, E. Salt Lake 
City, 2nd and 4th Wednesdays. 


VIRGINIA 
Old Dominion Leather Guild meets 2nd 
and 4th Thursdays at Norfolk Museum 
of Arts and Sciences. Write: Secretary, 
1509 Ohio St., South Norfolk 6, Va. 


ANNUAL SHOW 


Prairie States Leather Guild 
March 12, 1961 


Not much time left for you to pack 
a bag and hurry to Chicago! This 
is an annual show that will repay 
your Jet fare from California or 
Maine — in ideas, inspiration and 
good fellowship of devoted crafts- 
men. 

Al Stohlman will be there. Genial 
Walt Wilkie will preside. Margo Berg, 
1008 N. Hayes Ave., Oak Park, Ill. 
will give you details of place and 
time. Write or wire her NOW. 


“See you in Chicago." 








CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association 
of local branches and individual mem- 
bers, who receive the Society’s quarter- 
ly bulletin, “Canadian Leathercraft.” 
Information from Membership Chair- 
man, Miss Winnifred Coombs, 73 Coady 
Ave., Toronto, Ont., Canada, 


Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W. 
Hamilton. Meets 2nd Thursdays. 


Windsor Leathercrafters, G. C. Nor- 
man, Sec., 1187 Tecumseh Rd., East 
Windsor. 


"QUARTER-HORSE” 
ts BAG KITS BY 


KIRKPATRICK 
Sm YORKER 
#2 


BF 


3 for $22.50 
Post-Paid 
Ho COD’s 





TOURIST #3 
$9.45 Ea. ° 3 for $25.50 
Post-Paid—Ne COD’s 
ALL KITS CONTAIN 
© Die-Cut top-grain Cowhide © Leather Lining 
© Pattern and instructions 
© Bag Clasp, Strap and Lacing 
ALL 3 KITS $23.50 


KIRKPATRICK LEATHER CO. 
Box 637-LC 2! Gainesville, Texas 
SEND ME 


@ FREE Leathereratt Cata 
| eee 











FREE CATALOG 
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By BERT GRIFFIN 


Lots of smart people this spring. 
Never have I met so many who are 
already working on next year’s 
Christmas gifts. With the holidays 
not too long past some have lovely 
memories of being able to enjoy the 
festivities without the hectic rush 
caused by last minuteness. Katy 
Johanek, who is a beauty operator 
in Walnut Creek, California, likes 
to relax with her favorite hobby and 





All craftsmen and hobbyists will - 


agree that it is easier to follow a 
pattern if it is standing up rather 
than the normal flat position. But 
how do we do this? A stand such as 
is illustrated in the photograph will 
do it. 

Three 12” lengths are cut from 
14” welding rod or a wire coat hang- 
er. A ¥,” flat washer is soldered to 
one end of each length. A 4” stove 
bolt is inserted through the washers 
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make gifts for her friends as well. 
She has a fine collection of billfolds 
and key cases already made. 
Fashion experts have been show- 
ing collections in various parts of 


the country. One important suit © 


shape delicately points up the nat- 
ural waist by means of soft leather 
or cord belts that draw gathers or 
neat pleats on the bloused jacket. 
One sleeveless daytime suit designed 





and the washers held tightly by 
turning down with a wing nut on 
the stove bolt. A slight bend outward 
on the legs just below the washers 
will make the legs take the shape of 
a tripod. Movement of the rear leg 
will adjust the angle of the stand. 
The rear leg can be moved in be- 
tween the two front legs so as to 
flatten the ‘stand for easy storing. 
ARTHUR R. TANNER, JR. 
Poughkeepsie, New York 


in brown and piped in beige was 
belted with a narrow carved leather 
belt. Since buttons, too, may be the 
center of interest, there will be an 
ideal spot for unusual buttons 
(large) made of leathers. The new 
divided skirts, much more than the 
cullote since they are designed to 
go undetected, cry out for a leather 
belt. 


Wallace Stevens was ill the day 
I stopped by to see him. Though I 
was sorry to miss him, I did see a 
bit of his fine work. Wally learned 
at Porters and his work shows this. 
He turned out some very nice sad- 
dles for Kenny Bros. Rodeo for the 
Cowboy Store in Alexandria, Louisi- 
ana, where he is currently em- 
ployed. 


This is rather old news now—but 
did Tournament of Rose Parade 
viewers notice the increased number 
of silver mounted saddles this year? 
The traditional Sheriffs’ Posse with 
their beautiful gear was in force as 
always. I have been told that in 
order to ride with this famous group 
your saddle must have a minimum 
cost of at least $3,000.00. George 
Putman, newscaster, paraded with 
vest, gauntlets, etc., on a lavish sad- 
dle and horse all decorated with sil- 
ver. Dr. Vail, dean of the tourna- 
ment equestrians, marshalled his 
group. The Ernie Specs were there 
in force, as were a great many 
others. Riding in this parade is 
probably the largest group of silver 
mounted saddles assembled at any 
one time. 


Leather gift cards have been in- 
creasing as a favorite of so many 
hobbiests I keep wondering why 
more don’t design their personal sta- 
tionery. I queried Ken on how to 
go about this. He says when he de- 
signed and made his own he made 
it twice the size in order to get a 
nicer stamp job with more detail 
and then reduced it to size in photo- 
graphing. In other words he used a 
piece of leather 17 by 22 inches, 
which eventually printed on a piece 
of stationery 814 by 11 inches. Your 
carving may be just a border, a de- 
sign across the top, or top and one 
side. It might be just a shield with 
monogram, or it might contain your 
full name. Those who have their 
own personally designed stationery 
will tell you they derive a great deal 
of pleasure as well as pride from it. 
I would be interested in having you 
send me a sheet of your stationery 
that some of the more unusual ones 
might be shared with readers in the 
next issue. My permanent address: 
712 W. 20th, Hutchinson, Kansas. 
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After much experimentation, I 
have found the “Cordovan” to be the 
best all-around lacing stitch. What’s 
more, I use not just the familiar 
single and double, but the triple and 
quadruple cordovan interchangeably. 

For example, I use the double on 
a medium weight bag but when I get 
to the flap and top of the front 
panel, I switch to the triple. This not 
only reinforces the places that receive 
the most wear but also adds the de- 
sired stiffness. The switch in stitch 
is hardly noticeable. On heavier ar- 
ticles, such as bowling bags and gun 
cases, I go from the triple to the 
quadruple, also without noticeable 
change. 

L. F. STEINERT 
Tamaqua, Pa. 


When sending a gift out of state, 
try making an enclosure of leather. 
Cut any weight leather (Lighter 
weights preferable, I think) in the 
outline of your state. The size de- 
pends upon the size of scrap you are 
using or on how much writing you 
want to put on it. On mine I write, 
“A gift from Deep in the Heart of 
Texas” and then my name. Of course, 
residents of other states are familiar 
with slogans that would be appro- 
priate for their states. For instance, 
in California, “A gift from the Gold- 
en State.” Or perhaps your city is 
noted for something. Ours would be, 
“.. from the Alamo City.” A more 
finished look is obtained by using an 
edger or by stamping a border. The 
letters can be cut with a swivel knife 
or written with a pen. Or, when the 
leather is just dry on the surface, 
write on it with a ballpoint stylus. 
This little extra time spent will add 
a special touch to your gift and make 
it remembered for a long time. 

Use the western or outdoor scenes 
from figure belts on coaster sets. 
Just make sure that the horizon is 
at the same place on meeting edges. 
Try using the scenes on two sides 
and putting initials on the third side. 


IMOGENE LUHRMAN 
San Antonio, Texas 


I have an electric alarm clock 
with a plastic case that became 
cracked and scarred so I covered it 
with a brown grained skiver. It was 
square shaped and mostly flat sur- 
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L. E. Sorrels, North Texas State College, offers this— 


FORMULAE FOR STYLES OF EDGE LACING 


Style Edge Distance 


Amount of Lacing Required 





Ve” 
Running Stitch ‘tn 





, _— Vg” 
Single Whip Stitch rs” 


Cross Whip Stitch 3” 


Alternate Whip Stitch 3 


Double Whip Stitch 3 


Single Loop Stitch i” 


Double Loop Stitch 1” 


1é 
Yn" 

















Simplified Basket i” 





Double Loop Weave 3” 





Mexican Basket Weave Tr” 





I'/, x distance to be laced 
\'/2 x distance to be laced 
I'!/, x distance to be laced 


31/, x distance to be laced 
334, x distance to be laced 
4 x distance to be laced 








5 x distance to be laced 
6 x distance to be laced 
6!/, x distance to be laced 
81/, x distance to be laced 
8!/, x distance to be laced 

x distance to be laced 





8l/, x distance to be laced 
10 x distance to be laced 
1! x distance to be laced 


6 x distance to be laced ; 
7 x distance to be laced 
8 «x distance to be laced 


; 7\/2 x distance to be laced 
8!/, x distance to be laced 
9 x distance to be laced 


7 x distance to be laced 
7\/, x distance to be laced 
8 x distance to be laced 





10 x distance to be laced 
10!/, x distance to be laced 
1! x distance to be laced 


Bl x distance to be laced 
9 x distance to be laced 
91/2 x distance to be laced 











Triple Loop Stitch Ts” 





Quadruple Loop Stitch 3” 





9 x distance to be laced 
9!/2 x distance to be laced 
10 x distance to be laced 


1! x distance to be laced 7 
1 1!/2 x distance to be laced 
12 x distance to be laced 








NOTE: Add 10%, to above formulae for eplicing and ending lacing. 





faces so I just glued it on. It looked 
so good I covered my radio to 
match it. 


You can glue leather (or lace it 
on) on scuffed or marred lighters 
and glue a piece of the same kind 
of leather to the botton of an ordi- 
nary glass ash tray (one with a flat 
bottom) put the grain side next to 
the glass and use a transparent glue 
and glue carefully just around the 
edges. This makes a nice set for 
your coffee table. 


To get the last drop of glue from 
a tube of glue, use an old-fashioned 
clothes pin for a key. After using 
a little of the glue force the glue to 
the top of the tube, leaving the bot- 


tom flat. Put the bottom of the tube 
between the pin and wrap the tube 
around it. Then turn the pin as you 
need the glue. 

Using my keys as a pattern I cut 
four keys from heavy leather and 
punched holes in them and put 
them on a chain for my youngsters 
to play with. Now there are no 
scratches where they play lock and 
unlock with the doors. 

I ordered a catalogue from a firm 
that sold finished leather goods so 
I could get a better idea of the 
price to charge for my leather 
projects. 

Pat DUNCAN 
San Bernardino, Calif. 
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SAVE MONEY 


SAVE TIME ° 


Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 
97 STORES TO SERVE YOU 
ALABAMA 


Birmingham, 1400 Second Ave., 
Mobile, 553 Dauphin Street 


No. FA 4-7405 
HEmlock 2-2107 


ARIZONA 
Phoenix, 1006 No. Central AL 3-6382 
Tucson, 1025 E. éth St. MAin 2-159! 
ARKANSAS 


SUnset 2-6365 
FRanklin 4-3939 


Fort Smith, 519 Towson Ave. 
Little Rock, 922 Main St. 


CALIFORNIA 
Fresno, 2117 Inyo St. AM 4-2390 
Inglewood, 2429 W. Manchester PL 3.6772 
Long Beach, 127 W. 7th Si HE 2-400! 


Los Angeles, 2514 W. 7th St van. DU 3-8474 


Oakland, 2773 Telegraph Ave. TE 2-1186 
Rosemead, 901! E. Valley Blvd. ATlantic 6-2549 
Sacramento, 1313 Jay St. Gl 1-1167 
San Bernardino, 102 N. F St. TU 47-3556 
San Diego, 936 2nd Ave. BE 9-3789 
San Francisco, 1110 Mission St. HE 1-0934 
COLORADO 
Denver, 1535 Broadway MAin 3-8796 
Pueblo, 521 N. Santa Fe Lincoln 2-1472 
CONNECTICUT 
Hartford, 290 Main Street : JAckson 2-8514 
DELEWARE 
Wilmington, 10 W. 4th St........ OL 5-5250 
DISTRICT OF COLUMBIA 
Welinies, | D.C., 1741 Connecticut 
Ave., N.W NOrth 7-8737 
FLORIDA 
Jacksonville, 609 Laura St... .... EL 3-0850 
Miami, 2755-57 W. Flagler NE 5-2274 
Tampa, 207 E. Tyler St. 2-7666 
GEORGIA 
Atlanta, 408 Peachtree JAckson 3-3202 
HAWAII 
Honolulu, 846 S. Beretania 50-1568 
IDAHO 
Boise, 727 Main Street 4-383! 
ILLINOIS 
Chicago, 182 No. Wabash Ave. ED 2-4022 
Rockford, III, 507 E. State St. beaten * ar 
Springfield, 302 E. Adams 3-1123 
INDIANA 
Fort Wayne, 1017 So. Harrison St...... EAstbrook 9946 
Indianapolis, 106 S. Pennsylvania MElrose 2-1292 
i] A 
Davenport, 311 W. 3rd St. 326-3931 


Des Moines, 606 Mulberry St. ATlantic 2-7450 


ANSAS 

Wichita, 306-08 North” Main AM 7-9732 
KENTUCKY 

Louisville, 214 South 3rd JU 3-2282 
LOUISIANA 

New Orleans, 114 Chartres St. 523-1339 

Shreveport, 406 Spring St. ....3-3223 





ONTARIO MANITOBA 
Barrie, John Street......PA 8-248! Winni 
Toronto een 
107 King Street East EM 2-4383 232 Main Street WH 3-0096 
ALBERTA QUEBEC 
Edmonton, 


9757 Jasper Ave....GA 4-5890 Montreal, 


BRITISH COLUMBIA 
Vancouver, 
580 Howe Street..MU 2-4813 


(Corbeil-Hooke 
Building) 
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IN CANADA 


SEND FOR FREE CATALOG 


TANDY CLARKE & CLARKE 


1218 Rue Drummond 


MARYLAN 
Baltimore, 311 N. Eutaw Sf... ..LExington 9-4558 
MASSACHUSETTS 
Boston, 749 Boylston St.. KE 6-3663 
MICHIGAN 
Detroit, 4823 Woodward Ave....... TE 1-6652 
Grand Rapids, 223 So. Division 
Ave. AE see GLendale 6-8712 
MINNESOTA 
Duluth, 23 No. Lake Ave.... RAndolph 7-5248 
Minneapolis, 1105 Nicollet Ave. FE 8-4834 
St. Paul, 459 St. Peters ..... CApitol 2-1121 
MISSISSIPPI 
Jackson, 113 S. Roach St. FL 3-0917 
MISSOURI 
Kansas City, 1219 Grand Ave. VI 2-4792 
St. Louis, 1710 Olive St. ; MAin 1-4220 
Springfield, 301 East Walnut UN 5-2800 
MONTANA 
Missoula, 624 So. Higgins.. LI 9-1533 
NEBRASKA 
Omaha, !814 St. Mary's Ave. 342-5747 
NEW JERSEY 
Newark, 137 Washington St. Mitchell 2-8442 
NEW ow 
Albuquerque, 416 — RS S. CH 3-0383 
w'voRK. 
Albany, 33 Central in. HE 4-8998 
Buffalo 995 Main St. TT 2-2538 


Jamaica, L.|., 146-17 Archer Ave....OLympia 7-1911 
New York City, 1128 Ave. of the 

Americas Murray Hill 7-4482 
New York City, 33-35 East I4th St...ORegon 5-7610 
Rochester, 41 South Avenue HAmilton 6-6246 
Syracuse, 353 E, Quondage HArrison 2-9484 


White Plains, 94 E, Post Road WH 8-5892 
NORTH CAROLINA 
Charlotte, 417 E. Trade ; 375-2326 
OHIO 
Cincinnati, 911 Main St. MA 1-3093 
Cleveiand, 1278 Ontario St. SU 1-5336 , 
Columbus, 140 E, Gay St. CA 4-9333 
OKLAHOMA 
Oklahoma City, 120 W. Grand CEntral 2-9453 
Tulsa, 1517 So. Harvard.. aS WE 6-3117 
OREGON 
Portiand, 1227 SW Fifth Ave...... CA 7-7252 
PENNSYLVANIA 
Philadelphia, 124 South I3th.. seeeee PE 5-7582 


Pittsburg, 314 Boulevard of the Allies GR |-7717 
Scranton, 334 Adams St...... Diamond 2-669! 
RHODE ISLAND 


Providence, 466 Westminster St. GA 1-2825 
SOUTH DAKOTA 

Rapid City, 515 Main St.. Fillmore 3-0105 
TENNESSEE 

Knoxville, 1205 N. Central St....... 2-5062 

Memphis, 1482 Madison.................. BR 6-555! 

Nashville, 136 8th Ave., No. CHapel 2-6672 

TEXAS 

Amarillo, 426 So. Taylor St. DRake 6-956! 

Austin, 413 W. éth St. : GReenwood 6-3043 

Beaumont, 835 Pearl St. ; TE 5-5206 


Corpus Christi, 915 Leopard St. TUlip 4-1070 
Dallas, 106 S. Austin St. Riverside 7-097! 
EI Paso, 111 E. Overland vee KE 2-5304 


Fort Worth, 300 Throckmorton St. ED 2-6383 

Houston, 1304 Dallas St. CA 7-9666 

Lubbock, 1218 Avenue H PO 3-380! 

Odessa, 1522 E. 8th FE 7-2722 

San Antonio, 306 E. Commerce CA 4-8221 

Waco, 1016 Austin Ave. PL 2-7739 

UTAH 

Salt Lake City, 164 E, 2nd St. So...........ELgin 5-8239 
VIRGINIA 

Norfolk, 110 W. York St....... MA 2-8484 

Richmond 416 E. ne # . 649-2786 
ASHINGTON 

Seattle, 2024 Third Ave. MAin 4-5433 


Spokane, 928 W. Riverside ... MAdison 4-8015 
Tacoma, 75! St. Helen's Ave. BRoadway 2-1807 
WEST VIRGINIA 
Charleston, 922 Kanawha Blvd., E. DI 6-008! 
WISCONSIN 
Green Bay, 525 Main St. HEmlock 7-5287 
Milwaukee, 2210 N. 3rd St. LOcust 2-3240 





UN 6-5144 


This time I hit upon a gold mine 
but, I’m sorry to say, it’s too late 
to share my mine with others. Per- 
haps they can keep it in mind until 
four years from now when there will 
be another election. However, there 
is a small follow up on this idea 
that might keep them going until 
then. It is a means of using those 
old obsolete election buttons, giant 
size. 

But, first things first. I have a gift 
template that I received a few years 
ago showing many different poses 
of the Democrat donkey and the 
GOP elephant. Appropriate ones of 
these were carved on rounders and 
then glued to the big campaign but- 
tons. In a few instances holes were 
punched around the edge of the but- 
ton and the carved rounder was 
whip laced with a bright colored 
lacing. For those who do not have 
this particular template, a good 
political elephant and donkey head 
can be found on Doodle page 8, 
series 10. 

This political idea is dead for at 
least two years but the left over 
campaign buttons can still be used. 
Many fraternal orders, luncheon 
clubs, etc., hand out to their mem- 
bers and visitors cardboard discs on 
which is_ printed—“HELLO, My 
name is ” I have carved 
this, again on a rounder, and laced 
it to a button so that I can wear an 
example of my craft at any of these 
meetings I attend. Several orders 
for these name tags have resulted 
and more should be coming. 

The latter idea could certainly be 
extended to many other uses—High 
School or College pins with mascot 
and initials, special club emblems— 
the sky’s the limit. 

Ws. A. ToMPKINS 
Longmeadow, Mass. 


ADVERTISING INDEX 


American Handicrafts Company 37 
Craftaid Company ..... a 
Craftool Company 22-23 
Columbia Fastener Company i 
Edroy Products Company 9 
Kirkpatrick Leather Company 39 
Leathercraft Stars 43 
Stafford-Lowdon Company 38 


Tandy Leather Company....10, 11, 18, 42, 44 


Advertising rates available on application. 
Closed date for copy: 15th of the second month 
preceding publication. 
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4 Volumes Condensed /nto 7 Book 


One Low Price 


From the first two years of The Leather 
Craftsman and the last two of Leathercraft 


News you'll get condensed in one big book: 


Projects for the home 
Auto Interior Projects 
Custom Made Rifle Case 
Transistor Radio Case 


Telephone Book, Check Book, other 
book ideas 


Clothing Patterns & Ideas 
Small Projects 
Uses For Scraps 


Ways of improving your technique . . . 
easy ways and short cuts for doing 
leathercraft . . . ways to give your 
work that “professional look.” 


If for any reason you are not satisfied with 
LEATHERCRAFT STARS, return it and your 
money will be promptly refunded. 


Published By 


P. O. Box 1386 Fort Worth 1, Texas 


48 pages and cover, 842” x 11” 


“Know How” from 


How do you prevent mildew on your carved 
leather? A few drops of formaldehyde in the 
casing water or the finishing coat will do it. How 
do you remove mildew? Use lemon juice. 

How do you apply a finishing coat? Sheeps 
wool is considered best. And, how do you prevent 
the sheeps wool from drying out? Leave it inside 
a glass jar with the top screwed on tightly. 

Do you ever have trouble removing the top 
of your cement or glue jar because it has stuck 
tight? Just rub a little vaseline on the screw 
threads before you close the jar. 

Have you tried spreading cement on with a 
knife? It’s a time and money saver besides doing 
a neat job. 

How do you cement in those hard to reach 
places? One writer uses throat swabs. Another 
has a hypodermic syringe, veterinarian type, to 
squirt the cement into such places. 

Have you ever made a combined key case and 
coin purse? A tiny coin purse riveted to the back 
of a key case for “parking meter money” is high- 
ly appreciated by car owners. 

Do you cement your belts and billfolds to 
cardboard before stamping them? It helps keep 
them in shape. Other writers tell about using 
Masonite or other fiberboard instead of card- 
board. It’s easier to remove, less liable to stretch. 
Another writer uses cheesecloth between the 
leather and cardboard, or paper, to make re- 
moving the leather easier. 

Do you have a clothes wringer handy? If so, 
it can help your leathercraft. Use it to flatten 
out your belts and bag straps after carving or 
lacing them. Use it instead of a mallet for “tap- 
off” patterns. 

Never heard of “tap-off” patterns? That’s an 
old time beltmaker’s trick of the trade. Carve 
just one half of the belt, fold it onto the damp- 
ened other half, grain sides together, and tap 
off the pattern onto the second half. 

Or, you can carve the full design on a piece of 
leather, dry it thoroughly in the oven, and “tap- 
off” this pattern onto many other belts.—If you 
carve many belts, this time saver will pay hand- 

somely. This applies to other leather goods, for 
example watchbands. 












NEAT DYE 


MIXING TRAY 


Brand new exclusive Tandy mixing tray is specially de- 
signed for mixing Neat-Dye, other water soluble dyes. 
A professional approach to dyeing, it saves you precious 
time; helps you mix small quantities of the exact shades 
you want for figure carving, inlay work, shading. Prevents 
spilling . . . makes it almost impossible for you to ruin 
your careful work with unnecessary accidents. The proof 
of this new mixing tray's effectiveness is in the testi- 
monials we receive. 


TESTIMONIALS: 

J. J., leathercraftsman says, ‘‘Handy for mixing dyes — 
less danger of spilling. Just tack it to your work table." 
V. J. M., commercial artist says, ‘Easy to use — easy to 
clean. So convenient for my work." 


Take advantage of this exclusive offer to readers of ‘‘The 

Leather Craftsman" . . . get your order plus your free 

coupon in the mail today! f 

RECOMMENDED FOR ALL WATER-SOLUBLE 
DYES AND PAINTS 


(not recommended for Omega dyes) 
YISPOCICICHO OCI POCO 
VALUABLE COUPO 
THIS COUPON 
AND YOUR 
NEXT ORDER 
Send this coupon plus a $3.00 or more order for any 
Tandy merchandise and receive by return mail Tan- 
dy’s brand new, exclusive DYE MIXING TRAY. Per- 
fect for Neat-Dye (water colors, etc.) . . . white plas- 
tic that’s easy to rinse clean in a minute... 9” 
long with 14 compartments (some to hold dyes and < 
some with flat mixing surfaces.) Leathercraftsmen, 
artists and students all will find they need this handy 
tray! 


NAME 

ADDRESS__-._-___ 
Pe 
OFFER EXPIRES May 1, 1961! : 


Pind sn! OP aad 


¢ 





NEWS ABOUT DYEING 
TECHNIQUES 


Dozens of new dyeing techniques 
complement modern _leathercraft 
trends toward special “textured” 
effects; monograms; bright combina- 
tions of artists’ colors (see Neat- 
Dye Pac on back cover.) Try some 
of the ideas below . .. and sell 
your leatherwork to important new 
high fashion markets for bigger- 
than-ever profits. 


Three Tone WATER SOLUBLE DYES 
(Tandy Neat-Dyes) 


INTER-MIX Neat-Dyes to make your own special colors; use in CROSS- 
DYEING (applying one color over another to get third color); BLEND 
SHADES by modeling with finger while still wet; reduce Neat-Dyes with 
water and have SEVERAL SHADES of one color. 


RUBBER CEMENT OR 
NEAT-LAC RESIST 


Dip stick in rubber cement and drip over 
grain side of leather in random pattern. 
When cement dries, brush Neat-Dye over 
entire surface; when dye dries, rub cement 
off. Try several Neat-Dye color combinations. 
Achieve multi-colored pattern agairist black 
by applying cement; light color dye; more 
cement; then black over entire surface. Resists 
can also be done using Neat-Lac instead of 


rubber cement. 


SPATTER DESIGN 


Lay leather on wood board and pound sev- 
eral tacks around edge of leather, into board. 
Criss-cross string back and forth over leather, 
being sure string is pressed down tight. . . 
secure tring around tacks. Apply light colored 
Neat-Dye. When dry, criss-cross more string 
and add second, darker coat of dye. Using 


Spatter 


this method, also cement interesting shapes to leather (keys, paper clips, 


etc); then apply Neat-Dye. 


DRY BRUSH STENCIL 

Cement heavy cardboard stencil to leather. Dip brush in dye and blot 
until almost dry . . . brush outward from stencil, dyeing all around 
edge. (Wonderful for decorating children's items!) 


TEXTURED LOOK 

Apply Neat-Lac to project; let dry. Add antique to entire surface and, 
while still wet, ‘texture’ by trailing brush, string, etc., across surface. 
(Many fascinating three dimensional effects can be achieved this way.) 


THREE TONE LOOK 
For tooled leather: Dye background with Neat-Dye and let dry. Apply 
Neat-Lac to background and also 
Three to areas you wish highlighted. 
When Neat-Lac is dry, brush “an- 
Tone tique" over entire surface and rub 
excess off. (Dye, Neat-Lac, “an- 
tique” make three different colors.) 


Neat- 
Textured Lac 


en "i d - Resist 
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NEAT DYE... bright, permanent, penetrating colors 
easy to use... absolutely foolproof! 


Full vibrant colors to give new deep, rich beauty to 


leather. Clear, sparkling colors easily subdued into soft,’ 


lovely pastel shades in endless variety. Use Neat-Dye just 
as it comes in the bottle. Or, mix it with water for pastel 
shades. Beautiful, permanent dyes easy to use as water 
color. Neat-Dye penetrates deep into the leather. Puts 
new life, new color and beauty into your leather work. 


Check these exclusive Neat-Dye features: 
® smooth even job is guaranteed 


NEAT-DYE PAK 


11 bright penetrating colors 
PLUS Neat Shene 


LEATHER COMPARY 


See complete listings of Tandy stores on page 42 


dyes all natural tooling vegetable tanned leathers, even 
suede leathers. 

easy to use on either wet or dry leathers 

11 bright standard artists colors 

permanent colors — penetrate the leather 

mix any color of the rainbow easily, quickly with water. 
the only dye guaranteed to cover large areas without 
streaking. 

no mess, brushes can be cleaned with water. 

Neat-Dye is not an oil dye. 


Black, dark brown, cordovan brown, tan, red, purple, 
green, blue, orange, yellow, and white. Plus Neat 
Shene; daubers and complete instructions. 


ONLY $2.50 per pak 


Prices slightly higher in Canada 





, purple, 
us Neat 
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